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Chapter- I: Introduction 
This chapter explores the English writers' mindset especially during 
1920's and 1930's and the background against which they were 
writing. In this chapter the history of satire has been explored right 
from the time of Persius, Horace and Juvenal - all considered to be 
classical masters of satire. Chaucer and Langland also find mention 
here as they too are renowned in this genre. 
The Age of Restoration in England was the age of political satire 
and both Dryden and Pope stand out as towering figures. Swift too 
holds a special position for his generalized satire. The sole 
objective of the satirists can rightly be said to correct the vices of 
society. 
George Orwell, too set out to highlight the discrepancies in the 
political system out of a sense of concern for diluting the power of 
evil in the world of politics. And at the end of the day, we find that 
he succeeds to a very great extent in expressing his socio-political 
views, and his commitment to bring about a radical change for the 
betterment of society. 
Chapter- II: Social and Political Baclcground 
In this chapter the causes of Orwell's all-round disillusionment are 
explored. His experiences are traced beginning with St. Cyprian's, 
then his bitter experiences as a police officer in Burma; after that 
his life in Paris and London and Spain. 
It is maintained that he was also deeply disillusioned with 
Communism in Soviet Russia and Socialism in England. The two 
World Wars had a catastrophic effect on him and the lack of sprit 
of compromise in society turned him into a "radical pessimist". He 
was witness to the hollow idealism woven around the political 
institutions of his time. This essentially seeks the grounds of his 
thoughts which led to his transformation from Eric Blair to George 
Orwell. 
Chapter - III : Orwell the Socialist 
In this chapter, Orwell's development as a socialist is explored. It is 
argued that Orwell does not advocate the establishment of a golden 
world free from exploitations. What he essentially pleads for is a 
reformation of society. However, he is sensible enough to realize 
that complete transformation is an impossibility. Corruption, at 
certain level, is bound to persist in society. What he desires in his 
concept of socialism is that this should be limited to a somewhat 
reasonable level. Orwell, under certain conditions goes to the 
extent of advocating revolution or even violence in society; but the 
avowed objective of this should be to only curb the evil forces of 
society. He was a firm believer in the innate goodness in human 
nature and this goodness should he highlighted publicly; otherwise 
corruption, exploitation and discontent shall rule the roost. 
Chapter- IV: Satire in Animal Farm and Nineteen Eighty Four 
In this chapter elements of satire and irony have been discussed in 
Animal Farm and Nineteen Eighty Four. It has been evaluated that 
Orwell's novels arc primarily satires, neither "invective" nor 
"clownish jeering". Orwell's theme of totalitarianism is mostly 
discussed with reference to these two novels. The myth of Moscow 
as a heaven on earth and Stalin as God began to be exploded in 
England with the publication of Animal Farm. 
Animal Farm (1945) is a blistering attack on Stalin and his betrayal 
of the Russian Revolution. Right from the very first chapter v4«//wfl/ 
Farm is replete with passages and episodes of wit and humour. 
Nineteen Eighty Four, the last novel of Orwell is a dark foreboding 
about an age which can be compared to a sinking ship. Orwell's 
satirical shaft is greeted against the tele-screen civilization, 
totalitarianism and pseudo-secularism. 
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Chapter - V: Other Works 
In this chapter, Orwell's other works are discussed. A couple of 
them Down and Out in Paris and London and Burmese Days are 
basically autobiographical in nature and almost all of his other 
novels deal with the theme of poverty and humiliations of an 
impoverished society. 
The same continued in A Clergyman's Daughter, and Keep the 
Aspidistra Flying the later has a happy ending, though. Ethics of a 
healthy relationship has been highlighted here and this novel can be 
described as a socio-political document exposing the corruption of 
the bourgeois society. 
In Road to Wigan Pier, Orwell wants to stress the hollowness of 
industrialized civilization which looks glittering and sparkling from 
outside but is a like a rotten apple from within. 
Chapter - VI : Conclusion 
Various loose ands are tied and Orwell's place in the tradition of 
satirists is determined. It is argued that Orwell was a serious satirist 
who used satire as means of conveying his "ideology" or his 
perception of society as it should be to the reader. Orwell's satire is 
not frivolous, that is why his works have survived the test of time. 
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PREFACE 
George Orwell has very vividly presented the characteristics of 
his age. His works depict the social and political changes that 
took place, especially during the course of his literary journey 
between 1933 and 1953. 
There were a number of factors which left a deep imprint on 
Orwell's mind, primary amongst them were the First and the 
Second World Wars, the developments on the scientific and 
technological fronts and the development of the spirit of 
socialism. He would be change society and to "push the world in 
a certain direction, to alter other people's idea of (he kind of 
society they should strive after". His novels are a powerful satire 
on the social and political hypocrisies. 
The following dissertation is an attempt to ground Orwell's satire 
in the context of the socio-political developments of his times. 
Attempt will also be made to understand what role he envisaged 
for the writer in public life, since he stuck to a eimcept of 
activism that always weaned him away from the esoteric. He was 
by nature a believer in the moral values of politics. This concept 
is artistically woven into the fabric of the novels of this realist, 
who is unmistakably a sensitive, a little hesitant gentleman, "a 
necessary man" with the rushes of strong feelings, lividently 
enough, literature can be studied more meaningfully when, 
besides being analyzed in its own right, it is set against the 
background of the society that produced it. A perusal of Orwell's 
novels and essays reveals the kind of social milieu he was 
familier with and which he so limpidly mirrored, as it also 
reveals Orwell the man, "full of the milk of human kindness". He 
was cosmopolitan in taste and outlook, "an unbeliever with a 
religious temperament." 
In the first chapter, origin of satire is traced, and the place 
Orwell occupies in the tradition of the satirists is also discussed. 
In the second chapter titled "Social and Political Background", 
the socio-political developments, right from his carl> uge down 
to Ihe last days when he was writing Nineteen Eighty h^oiir have 
been discussed. Here the main concern has been to see how he 
was influenced by those events and how he turned out to be an 
artist of liberal outlook. 
The third chapter titled "Orwell the Socialist" focuses on the 
social and political views of George Orwell. In this chapter, an 
attempt has been made to establish that though he salirised the 
political establishment of the communist system Orwell was a 
socialist not only in his mind, but also in blood. He was 
disillusioned with the practice of communist ideals, iuu\ not with 
communism itself. The fourth chapter deals with his two 
masterpieces, Animal Farm and Nineteen Eighty l-Oiir. In the 
fifth chapter Orwell's other works, particularly his non-fiction 
writings, are discussed and analyzed. The last chapter, 
"Conclusion", ties up the loose ends and sums up the place that 
Orwell occupies in the tradition of English satirists. 
I'or references, the traditional model has been followed in the 
thesis. 
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CHAPTER-I 
INTRODUCTION 
Every great writer is painfully conscious of the presence of evil on 
earth. The question of human suffering and human dilemma has 
always spurred the creative faculty of the writer in search of 
salvation. Every writer worth their salt has, directly or indirectly, 
prescribed a regimen for the betterment of human lot and the 
restructuring of the world after the pattern of their heart's desire. 
Every writer, therefore, consciously or unconsciously, desires to 
restore society to some "normal" moral order. 
Twentieth century, the century of political, intellectual, moral and 
spiritual crises, has moved almost all writers to translate the all-
pervasive social chaos into the mimetic texture of art. This perhaps 
is the reason why the writers, out of their concern for the lack of 
humanity in man, saw life as "ferocious and sinister"' to a degree 
that had never been imagined before. The life of modern man "a 
cesspool full of barbed wire"'^ was passing through rough times, 
perhaps the roughest that had ever been witnessed. This suffocating 
atmosphere compelled Eliot to utter that all enlarging emotions 
have been reduced to "a heap of broken images"^, W. B. Yeats to 
lament that "the centre cannot hold"'* and George Orwell to moan. 
"we live in a shrinking world" . 
The writers of 1920's came on the scene with new fangled ideas for 
the betterment of society. E.M. Forster was convinced that wisdom 
of the heart could ensure moral and spiritual progress in society. 
The undeveloped heart, he thought, prevented him from 
understanding the human predicament. His philosophy has its 
origin in the liberal tradition he belonged to. Huxley, a writer of 
realistic sensibility, traced the solution of human predicament to 
eastern mysticism - particularly Buddhism. The force that can 
enable what Eliot calls the "hooded horde" to wriggle out of this 
impasse is Buddhism. Quite opposite is the view of D.H. Lawrence, 
who thinks that spiritual constipation of wastelanders is due to 
cerebral consciousness of the lost instinctive awareness. He says, "I 
write because I want folk - English folk to alter and have more 
sense"^ 
One remarkable thing about the writers of the 1920's is that they 
chose to remain resolutely outside the political arena and refused to 
devote their talent to propagandist ends. Their attention was mostly 
concentrated on exploring the interior region, the region of the mind 
and the spirit, but Orwell went against the current of the gay 1920's. 
A new movement in literature was launched during this decade. It 
owed its origin to a major political and social upheaval. Orwell's 
words make us familiar with the characteristics of the period: 
We live in a time when political passions run 
high, channels of free expression are dwindling, 
and organized lying exists on a scale never 
before known. For plugging the holes in history 
the pamphlet is the ideal form\ 
The period of 1930's in literary history - "a world choked 
everywhere with suffering, cruelty and exploitation'^Vis identified 
as the "political decade". It was the decade of totalitarianism in 
Russia, Germany and Italy. It was an era of concentration camps, 
secret police and "framed" political trials and militancy. 
Communism, Nazism and Fascism rose triumphantly. 
Consequently, democratic values suffered a setback. The Rule of 
Law was replaced by the Role of Leader and his "torture 
chambers". It was almost impossible to ignore these public and 
political realities, or to live wholly a private life and play the role 
of an indifferent artist. Civilization was imperilled and Olympian 
detachment was regarded as an act of treachery. The writer was 
morally obliged to face the unpleasant world and to turn pure art 
into propaganda. Two more shocks jolted the conscience of the 
writers. The first terrible blow was the defeat of Spanish 
Government which was followed by the Munich and Hitler-Soviet 
Pacts. The writers were impaired emotionally. Stephen Spender and 
George Orwell were amongst the few who could keep their 
seriousness and zeal intact. George Orwell, who found himself a 
witness to the "invasion of literature by politics" confessed. 
It seems to me nonsense, in a period like our 
own, to think that one can avoid writing of such 
subjects (as Totalitarianism vs. Democratic 
Socialism). Everyone writes of them in one guise 
or another. It is simply a question of which side 
one takes and what approach one follows. And 
the more one is conscious of one's political bias, 
the more chance one has of acting politically 
without sacrificing one's aesthetic and 
intellectual integrity'". 
George Orwell, "the wintry conscience of a generation, which in 
the 1930's had heard the call to the rasher assumption of political 
faith"," belonged to the group of writers like Andre Gide, Andre 
Malraux, Silone, Stephen Spender, Koestler, Sartre, Camus -
representatives of what he himself described in his essay on 
Koestler in 1944, as "the special class of literature that has arisen 
out of the European political struggle since the rise of Fascism"'^. 
It is thus clear that members belonging to the new writing could no 
longer confine their attention and pursuit to the world within, for 
the pull of the world without was growing irresistible. "We have", 
says Orwell, "developed a sort of compunction which our 
grandfathers did not have, an awareness of the enormous injustice 
and misery of the world and a guilt-stricken feeling that one ought 
to be doing something about it"'''. Orwell was aware that to rely on 
the self alone by locking oneself in an ivory tower and to disregard 
the world outside was in the end destructive of the self; you can not 
ignore Hitler, Mussolini, unemployment, aeroplane and the radio; 
you can only pretend to do so; which means lopping off a large 
chunk of your consciousness. The writers of 1930's were, 
therefore, quite different from their immediate ancestors. To quote 
Connolly, this movement could be 
differentiated from everytiiing that had gone 
before by its social conscience, its leaders being 
both morally aware of the unjust system on 
which the individualism of their predecessors 
rested, and economically aware of the harder 
times ahead. They differed further in that, once 
admitting their social conscience, they tried to 
act on it. They wrote to serve the cause of 
socialism at home and anti-Fascism abroad. They 
not only wrote but worked and fought and died 
for this and this makes them a different animal 
from the writers of the twenties who had come 
through the last war, and left all their illusions of 
violence behind it'''. 
Orwell himself writes about the purpose of the writers of 1930's: 
... quite suddenly, in the years 1930 - 35, 
something happens. A group of writers, Auden 
and Spender and the rest of them, has made its 
appearance, and although technically these 
writers owe something to their predecessors, 
their tendency is entirely different. Suddenly we 
have got out of the twilight of the gods into a 
sort of Boy Scout atmosphere of bare knees and 
community singing. The typical literary man 
ceases to be a cultured expatriate with a leaning 
towards communism. If the keynote of the 
writers of the twenties is 'tragic sense of life', 
the keynote of the new writer is 'serious 
purpose' '^ 
The "serious purpose" of Orwell and his contemporaries was to 
face the situation and he held a belief that a writer should develop 
the power of facing unpleasant facts. This feeling finds an echo in 
his letter to Cyril Connolly in 1938-"every thing one writes now is 
overshadowed by this ghastly feeling that we are rushing towards a 
precipice and though we should not actually prevent ourselves or 
anyone else from going over, we must put up some sort of fight''"'. 
This idea of fighting against the political abuses of the times thus 
made him a political satirist. He believed that "'to accept 
civilization as it is, without any attitude of correcting the vices, 
practically means accepting decay".'^ Orwell's world more often 
seems to be the universe of Murphy's Law: if things can go wrong, 
they will go wrong and at the worst possible time. It is for this 
serious purpose that he turned to be a writer of political 
commitment. Otherwise, he might have written "ornate or merely 
descriptive books with purple passages, sentence without meaning, 
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decorative adjectives and humbug generally". He thus emerged as 
a political satirist, "a necessary man" with "reactionary tendency". 
David Wykes has compared him with Solzhenitsyn: 
Orwell's work, like Solzhenitsyn's, makes us 
aware that if we are free to put aside the problem 
of political writing as art, then that is simply our 
good fortune. In Orwell's lifetime, the first half 
of this century, the problem forced itself on the 
writer, the critic and the reader. If it has ceased 
to do so, the respite is likely to be brief, and 
Orwell's case - the story of his whole life and 
career, not just a couple of his books - will be 
urgently needed again. He is a necessary man.'"* 
Satirists work on the assumption that experience can be sorted into 
black and white. This assumption may be a genuine belief that 
experience does take such form, or it may be a guise adopted by the 
satirist for analytical purposes, but in either case the satirist's 
concern is mainly with the black in experience, that is with vice, 
folly, blind ignorance and stupidity. The satirist predicts that such 
darkness is socially dominant and focuses chiefly on the 
contemporary. He may have any of several starting points; the 
ethico-theological, the psychological or the social. But whatever 
his departure point and basis for analysis, the satirist presents 
himself as concerned to point out those social evils which should 
be extirpated. His role, then, is opposite to that of the poet of 
praise, who creates models of goodness, transforming persons into 
examples of what a society can and should aspire to. George Parfitt 
has observed that "the satirist concentrates upon that in society 
which corrupts it and creates models of what should not exist in 
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any healthy society". 
The nicest and the most delicate touches of satire consist in fine 
raillery. A good satirist makes a man appear a fool, a blockhead or 
a knave without using any of those opprobrious terms. A witty man 
is tickled while he is hurt in this manner, and a fool doesn't feel it. 
There is a great difference between the slovenly butchering of a 
man and the fineness of a stroke that separates the head from the 
body. The role of a great satirist, as it were, is to separate the head 
from the body with a fineness of stroke. The remarkable thing 
about the satirist is that he perhaps, means to hurt no particular 
man, least of all any innocent person. He names nobody, but aims 
at the universal. His aim is to lash vice and folly, to correct 
manners, to uphold morality. Hence the satirist's special power and 
opportunity, in fact his duty - which he performs with an obvious 
gusto-is to maintain justice as a tragic writer maintains tragic 
justice in punishing by death. In comic and satiric justice mean 
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vices and folly which are prevalent in the satirist's age are 
punished by scornful ridicule. M.H. Abrams maintains that 
Satire is tiie literary art of diminishing a subject 
by mailing it ridiculous and evoking toward it 
attitudes of amusement, contempt indignation, or 
scorn. It differs from the comic in that comedy 
evokes laughter as an end in itself, while satire 
"derides"; that is, it uses laughter as a weapon, 
and against a butt existing outside the work 
itself. That butt may be an individual (in 
personal satire), or a type of person, a class, an 
institution, a nation, or even (as in Rochester's A 
Satyr against Mankind and much of Swift's 
Gulliver's Travels, Book IV) the whole race of 
man.^' 
Satire has a long history, longer than the history of English 
Literature. The classical masters of satire - Persius, Horace and 
Juvenal profoundly influenced the sensibility of the English writers. 
What is common among all satirists ranging from the classical 
period to the modern age is that they attempt to correct the vices 
either of mankind or of society. Horace mocks at mankind in a jovial 
manner, Persius indignantly lashes out at mankind, while Juvenal 
hates and despises mankind. What binds them together is their spirit 
of ridiculing people into correction. At the beginning of English 
satire the theme was mostly non-political, but predominantly 
ecclesiastical. In the reign of Edward I, Land of Cokavgne ridiculed 
the gluttony and licentiousness of the monks. They and the nuns live 
together. Their very dwellings are made of food, and the streams 
carry to them abundance of liquors more palatable and less innocent 
than water. In Fabliau Damesiriz, we have satire on the church 
combined with the covetousness of king's ministers or the burden of 
taxation which leads one rhymer to complain that "ever the further 
peni mot to the kyng". The frequency with which political note is 
sounded is significant. Obviously enough, the satirist has waged a 
long and untiring battle for popular rights and, as the battle was 
fought with greater determination in England than elsewhere, it is 
natural that the prevalence of political theme should be one of the 
characteristics of English satire. Infact one of the poems written 
during the reign of King Edward II includes the whole gamut of 
abuses condemning not only the church but also every rung of the 
upper and middle classes. In Chaucer and Langland we find that 
satire takes a different turn. They have mostly satirised the greed of 
monks and the frailty of women. Yet Lagland's political concern is 
unmistakable. Hugh Walker has summed up the political judgement 
of Langland in the following words: 
Langland's political judgments are most 
enlightened. He is no believer in the unlimited 
and irresponsible power of kings, and M. 
Jusserand has pointed out that he is the only 
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literary person of his time wiio understood tiie 
importance of Parliament.Yet he was penetrating 
enough to understand its limitations also, at least 
in his day, and he used the fable of belling the 
cat to satirise those who made excessive claims 
for i t ." 
No class escapes the lash of Langland, but there are three subjects 
on which he especially enlarges-the church, the law and the trade. 
Langland has very plainly charged the men of law with corruption 
and want of conscience. Richard the Redless is also a political 
satire. The misgovernance of Richard and the misdeeds of his 
courtiers are the target here. 
Chaucer, contemporary of Langland, was mostly non-political. He 
himself was a government servant. So perhaps he saw no reason to 
attack the abuses in the government machinery. What he hated most 
was the lack of morality in the men of religion and this he did 
attack - not bitterly or savagely as Milton might have done, but 
simply by laughing at it. In The Prologue to the Canterbury Tales 
we are introduced to no fewer than seven characters belonging to 
the Church, and only one of them, the poor country Parson, is truly 
good and spiritual. The rest are either worldly, like the Prioress and 
the Monk, or actually criminal, like the Summoner (an official who 
summoned people to court) and the Pardoner (a man who sold 
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pardons for sins on behalf of the Church). Even these, however, are 
described in a good-tempered way; Chaucer does not induce us to 
hate them, but to laugh at them. It might be argued that in the end 
this sort of lighthearted satire is more effective than the fierce 
indignation of Juvenal or the bitterness and anger of Swift. 
Throughout the medieval English Literature, satire on church, 
monks and women is common and satire on politics remains 
implicit. In the Age of Reformation we have some political satire 
coupled with ecclesiastical satire. The Dreme of Sir David Lyndsay 
(1490 - 1555) may be cited as an example. Both the church and the 
state are criticised. Here covetousness, lust, ambition and neglect 
of duty by the courtiers have been satirised. 
Throughout the fifteenth century, both English and Scottish 
Chaucerians show the influence of Langland and Chaucer. Dunbar, 
among the Scottish Chaucerians, carries forward the tradition of 
Langland. His satire on Edinburgh consists in the ruthless exposure 
of the dirty conditions of the city. In his Dance of the Seven Deadly 
Sins we come across boisterous ridicule and bantering invective. 
During the Elizabethan age a number of satirists appeared on the 
scene and cultivated satire with vigorous energy. Prominent among 
them were Gascoigne, Spenser, Ben Jonson and Thomas Nash. 
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Gascoigne's "The Steel Glass" was the first regular verse satire 
with "monotonous pause" and "excess of alliteration" which 
provided inspiration to Spenser and Ben Jonson. Gascoigne is a 
good moralist, if not a great poet: 
Art thou a craftsman? Take these to thine art, and 
cast off sloth, which loitreth in the campes. Art thou 
a ploughman pressed for a shift? Then learn to clout 
thine old cast cobbled shoes. And rather bide at 
home with barley bread than learn to spoil, as the 
hast seen some do.^ '' 
The echoes of Gascoigne can be heard in Spenser's Mother 
Hubbard's Tale and Colin Clout Comes Home Again. These books 
severely lash out at the intrigues, jealousies, false promises 
prevailing in the court of Queen Elizabeth. Thomas Nash's Jack 
Wilton or The Unfortunate Travel ridicules corruption, intrigue, 
wickedness, vice, hypocrisy, etc., prevalent in all the sections of 
society during the Elizabethan era. In the field of drama, Ben 
Jonson appeared as a towering figure. His satires pillorise the 
defects and foibles prevailing in the society of his times and also 
the leading literary personalities of the age. "Volpone" is a satire 
directed against humanity at large and cupidity and avarice of 
human beings in particular. For Jonson satire is far more than a 
literary fashion. It is a way of analyzing society. He tends to be a 
13 
symbol of extreme optimism and pessimism and his poems show 
various combinations of these impulses, from the conditioned 
optimism of "To Penshurst", to the more sombre discussion of 
"Epistle to Katherine Lady Aubigny". 
Satiric spirit in the literary works took a wider range in the last 
decade of the sixteenth and the opening of the seventeenth century. 
This was an age of exhaustion of the Renaissance spirit, religious 
and political controversies, uncertainty as regards the accession to 
the throne, the uncouthness and unpopularity of James I, his 
extravagance and immorality, the clash between the old and the 
new philosophies. All these contributed to a growing sense of 
disillusionment and defeat in almost all writers. Satire had 
therefore its heyday in the seventeenth century. Joseph Hall (1574 -
1656), John Marston (1575 - 1634), George Wither (1588 - 1667) 
and John Donne (1573 - 1631) appeared on the scene. Joseph Hall's 
Vergidemiarum is an attack on the extravagance and foppishness of 
courtiers. He was bold enough to satirise even the writers who 
stood head and shoulders above him. He mocked at the conceits of 
the sonneteers and condemned grandiloquence that Marlowe had 
introduced in his drama. 
The other notable, though not much important satirist, was John 
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Marston. He assumes to some extent the tone of Juvenal. He is very 
much abusive and obscene in his satire. Then there is John Donne 
who exposed the wretchedness of courtiers, magistrates and 
litigators. He expressed the fury of his heart against the injustice 
and corruption of the age in several of his verses. 
Donne was a man endowed with original talent and he refused to be 
a slavish imitator of Horace and Juvenal. He struck a path of his 
own and expressed his satirical view about women and love in 
verses wherein the laws of metre and rhyme were flagrantly 
violated. His five early satires are marked with force of thought 
and pungent wit. They have greater sincerity and reality than Hall's 
satires. 
Eighteenth century, the golden age of political satire in English 
literature, took the form of personal attack, political bantering and 
religious condemnation during the Restoration period. Personal 
satire based on malice, political satire rooted in partisanship and 
prejudice, religious satire founded on principles of hatred were 
attempted successfully by the satirists of this age. The satires of 
Dryden are the most significant of the Restoration satires. His 
satires were personal, political and religious and he achieved 
unrivalled success in this art. In his first political satire Absalom 
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and Achitophel, Dryden stood as the champion of monarchy and 
attacked the Earl of Shaftesbury, the Duke of Buckingham and 
others who were setting up a rival candidate for the throne. Lord 
Shaftesbury (Achitophel in the poem) was trying to persuade 
parliament, against the wish of Charles 11, to prevent the Duke of 
York from succeeding to the crown on the grounds that he was a 
Catholic. Shaftesbury's group wanted to ensure that the next king 
would be Charles's illegitimate son, the Duke of Monmouth 
(Absalom in the poem). Dryden's purpose was to persuade the 
reading public that Shaftesbury and his friends were not to be 
trusted. Disguising his characters under Old Testament names, he 
drew a clever parallel between the situation of Charles II and that 
of King David, distressed by rebellion of his son Absalom. 
Dryden's next satire. The Medal also aims at Shaftesbury, the evil-
counsellor of the Duke of Monomouth. It is a personal satire at the 
instance of the king. But The Medal has a political background. 
Mac Flecknoe is pure lampoon and is marked by coarseness and 
personal spite. Shadwell, the whig poet has been scathingly 
satirised for personal animosity. "The Hind and the Panther" is a 
philosophical poem about religion, but in part it is also satirical. 
Dryden's satire therefore covers a wider range which includes 
politics, personal animosity and religion. 
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In Pope's works, satire is directed against individuals of no 
particular importance and in doing so Pope gives undeserved 
importance to men who would otherwise have been forgotten. 
Pope's long satirical poem, "The Dunciad" for example, is a 
brilliant attack in epic style on the poet Colley Gibber together with 
several other writers of even lesser importance. His "Epistle to Dr. 
Arbuthnot" and his various "Imitations of Horace" are equally 
brilliant but equally personal and even trivial in their choice of 
subject. In short when we think of Pope as a great satirist we 
admire his literary skill and technical mastery rather than his moral 
purpose. But at the same time. Pope's reputation as a satirist does 
not depend entirely on the sort of personal attack we have 
discussed. His Rape of the Lock is a serious social criticism. The 
society we are shown is rich, fashionable and idle - the smart 
London society of Pope's time with the court at its centre. Politics, 
in broader perspective, is off the satirical point of Pope. 
Another master of satire. Swift is more often general than personal. 
There is no other great English writer in whom the satiric element 
is so predominant as it is in Swift. His three principal works. The 
Battle of the Books, A Tale of a Tub and Gulliver's Travels, are all 
satires on ancient/modern controversy, on religion and on human 
nature respectively. His satire is generally tinged with irony, pure 
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and simple. The general standpoint is revealed in his one sentence 
- "I hate and detest that animal called man, although I heartily 
love John, Peter, Thomas".^^ But the fact is that Swift is not 
different from other satirists. Under the thin veneer of his hatred, 
there lurks love for mankind. Swift's Gulliver's Travels is more 
important than A Tale of a Tub and The Battle of the Books. Here 
Swift's satire has reached its zenith. The powerful attack against 
man's wickedness and stupidity is scathing - something hitherto 
unheard of. It is in a way an anti-utopia, influencing almost all 
succeeding satirists like Butler, Huxley and Orwell. 
The whole history of satire in English literature - verse, drama, 
prose, fiction whether personal or general, from the middle ages to 
twentieth century, may be seen as an attempt on the past satirists to 
correct the vices of society. I. R.F. Gordon observes that "the 
satirist confronts man with his own nakedness and with his own 
tenuous grasp on existence. He uses his pen partly as a weapon to 
attack people with and partly as a scalpel with which to lay them 
open". ^^  
With the passage of time satire began to be more general than 
personal. Before the advent of the twentieth century there was no 
purely political satire because society and polity were not so 
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politically complex. The twentieth century satire is directed against 
lopsided growth of human mind, as in Eliot's poems against 
science, in Huxley's Brave New World against both politics and 
science, and in Orwell's Animal Farm and Ninety Eighty Four 
against totalitarianism. The Victorian ideals have also been 
subjected to the ridicule of satirists like Bernard Shaw. Question, 
Examine, Test, - these are the watchwords of Shaw's and his plays 
satirically expose the vices and shortcomings of modern society. In 
The Apple Cart he has exposed the hollowness of the democratic 
form of government. George Gissing exposed the squalid and 
unhealthy slum conditions in which people lived; he also worked 
for social reform through his Thyraze and New Grub Street. The 
post First and Second World War writers, whether poets or 
novelists, are basically satirical in their spirit. Eliot's The Waste 
Land is a satire on spiritual and moral crisis caused by emotional 
starvation. H.G. Well's The Shape of Things to Come is a satire on 
the misuse of science and technology by governments. William 
Steinhoff says that "Orwell's work contains scarcely a topic related 
to politics and social systems which cannot be found in Wells' 
books". In the warfare of science against superstition the satirist 
has played a significant role. Chaucer and Ben Jonson riddled the 
alchemist with crossfire of their own jargon. Nash and Swift 
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hounded astrologers into premature graves. Browning's Sludge the 
Medium annihilated the spiritualist, and the rabble of occultists, 
numerologists, who had mushroomed at the time. 
So the twentieth century may justly be regarded as the age of 
political satire. Yet, no writer is at the same time as great a political 
satirist with definite political ideas as Orwell. His "Writers and 
Leviathan" and "Inside the Whale" establish him as a writer of 
political commitment because his age was dominated by politics as 
the fourth century was dominated by theology. It is for the 
transmutations of his political ideas into great works of art that he 
will be remembered for ages to come. His works are unparalleled in 
the whole history of political satire. He has satirised no individual, 
no religion out of any personal bias; he has satirised the very 
political system - imperialism, fascism, capitalism, socialism and 
communism out of an intense concern for diluting the power of evil 
in the world of politics, and it is an accepted fact that satire cannot 
rise to its highest point unless it has a great theme. He is unlike his 
friend Arthur Koestler who is also an anti-totalitarian but who 
abandoned political writing in the 1950's and pursued instead his 
interests in science, philosophy and parapsychology. Orwell also 
disagrees with Henry Miller who refused to attach any importance to 
politics and to assign himself any political responsibility. 
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So George Orwell stands apart from his peers although he 
represents his age with all its myriad hues and colours. Never since 
the revolutionary writers of the late nineteenth century and early 
twentieth century had any writer used his writings to express his 
socio-political views and commitment without letting them become 
mere propaganda. It is in this context that a study of Orwell's 
works that aims to analyse his themes against the background of his 
technique is still relevant. In the present thesis an attempt shall be 
made to relate Orwell's writings with his experiences and to make 
an ontological study of his works, particularly with reference to the 
elements of satire and irony. 
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CHAPTER II 
SOCIAL AND POLITICAL BACKGROUND 
Taine's idea of the organic relationship of the moment, the man and 
the milieu, seems to be quite pertinent for the evaluation of 
Orwell's works, since these are largely the outcome of the 
experiences which he underwent during the course of his life. 
Orwell envisaged that no writer worth his salt could possibly 
distance himself from the events taking place around him. As he 
maintains in one of his essays, 
... I do not think one can assess a writer's 
motives without knowing something of his early 
development. His subject matter will be 
determined by the age he lives in - at least this is 
true in tumultuous, revolutionary ages like our 
own ... It is his job, no doubt, to discipline his 
temperament and avoid getting stuck at some 
immature stage, or in some perverse mood: but if 
he escapes from his early influences altogether, 
he will have killed his impulse to write.' 
In relating, therefore, some of the known but symbolic facts of 
Orwell's life to his works we can locate some clues to the creative 
source of his thoughts and ethics. Even in as conscious and 
committed a writer as Orwell, unconscious urges, repression and 
fantasies finally impinge upon the creative imagination. And since 
that imagination is basically ethical, it is imperative that we seek 
the grounds of his thoughts in his saintly and quixotic life-grounds, 
which led to his transformation from Eric Blair to George Orwell. 
Stansky and William Abraham in their book, The Unknown Orwell 
(1972) make this significant statement: "Blair was the man to 
whom things happened; Orwell the man who wrote about them". 
The things that happened in his life therefore, form the background 
to his works. It is, however, quite a problem for us to trace the link 
between Orwell's background and his works because he desires no 
biography of him be written. He was, perhaps, uncomfortable with 
the idea of submitting his private life to the security of academic 
research and to enter into a biographical dissertation is to enter into 
the most private chamber of the artist or the dark room of a 
chemist. Neither the artist nor the chemist can willingly allow such 
prying. 
Christopher Hollis also resents the very idea of someone attempting 
his biography. In his words, 
George Orwell expressed a wish that no 
biography of him should be written and it is 
proper that such a wish be respected.... there is 
no greater vulgarian than the gossip writer who 
thinks of every private secret as a marketable 
article. The burden of justification rests upon any 
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one who discovers and reveals secrets contrary to 
an expressed wish. 
What Christopher Hollis desires is that the wish or will of the late 
Orwell must be respected because the life of the novelist was full 
of pain and a series of defeats. This sense of defeatism finds 
expression in the following words of Orwell himself: 
The conviction that it was not possible for me to 
be a success went deep enough to influence my 
actions till far into adult life. Until I was about 
thirty I always planned my life on the assumption 
not only that any major undertaking was bound 
to fail, but that I could only expect to live a few 
years longer.^  
Writers on Orwell, however, honoured his request till his death. 
But after his death researchers could not help exploring the 
background which shaped his creative imagination. If adhered to 
Christopher Hollis's contention that the tracing out of the 
background would be an act of sacrilege against the will of the 
dead novelist then this would make it impossible to understand the 
workings of the mind of a writer. The purpose here is not to 
prepare a list of his failures, but to see how, inspite of a series of 
defeats and failures, he could create works of art. The more failures 
and defeats threatened him, the more valiant he grew. Unlike 
Forster, defeats and failures spurred him on to write even more 
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prolifically and honestly. E. M. Forster wrote no novel after 1924. 
In a television interview he said, 
I think one of the reasons why I stopped writing 
novels is that the social aspect of the world 
changed so much. I had been accustomed to write 
about the old fashioned world with its homes and 
its family life and its comparative peace. All that 
went, and though I can think about the new 
world, I cannot put it into fiction. 
Forster abandoned novel writing with a note of warning. Orwell on 
the other hand continued to tell those unpleasant truths which had 
embittered his life and made him a disillusioned artist. If his 
background is not traced out, it would be difficult to know about 
the courage with which he fought against circumstances. 
"We must put up some sort of fight".^  
Eric Blair was the second son of the three children of Richard 
Walmesley Blair. His pen name, George Orwell, combines a 
traditional English Christian name with the name of a river in 
Suffolk, a country where his parents lived for some time. He was 
born on 25"^ June, 1903 at Motihari in Bihar (then in Bengal). 
When Eric Blair was born, his father was a Sub Deputy Agent of 
opium department in Indian Civil Service which supervised the 
opium trade with China. His paternal grandfather had served in the 
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Indian Army and later became an Anglican clergyman. His 
maternal grandfather had been a teak merchant in Burma and later, 
a rice grower. His mother Ida Mabel Limousin also served under 
British Empire. Orwell's family was part of that "upper middle 
class which had its heyday in the eighties nineties with Kipling as 
its poet laureate and was a sort of mound of wreckage left behind 
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when the tide of Victorian prosperity receded". When Blair was 
four the family returned to England and settled at Henley, though 
the father worked in India until his retirement in 1912. Like 
Thackeray, Kipling and Durrell, he spent his first few years in 
India before he was sent to England at the age of four for his 
schooling. The sudden parting of the tender child from the servants 
or ayahs who held him to their breasts, might have left an 
emotional scar. So this parting may be one of the reasons of the 
subsequent disillusionment. Kipling's Something of Myself {192)1) 
gives a lyrical gives description of a secure Indian childhood 
protected by the gentleness and affection of bearers and ayahs. And 
Frazer writes of Durrell that "the Indian childhood, the heat, the 
colour, the Kiplingesque atmosphere deeply affected the childish 
imagination".^ 
Both Thackeray and Kipling stress the wrenching trauma of 
leaving India at the age of five. In The Newcomes (1853) 
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Thackeray writes, "what a strange pathos seems to me to 
accompany all our Indian story: the family must be broken up ... In 
America it is from the breast of poor slave that a child is taken; in 
India it is from the wife"."^ Eric Blair, like Thackeray and Kipling 
had to leave his birth place in early childhood. With Orwell the 
tragedy of parting is a bit grimmer. Thackeray and Kipling had to 
leave India at the age of five whereas Orwell was four at the time. 
This reminds us of Phatik Chakraverty, the protagonist of Tagore's 
Home Coming. He is taken to Kolkata off the breast of his mother 
and the charmed circle of his rustic friends. Orwell too might have 
undergone the same experience while being shifted from Motihari 
to England and from his house in England to preparatory school 
just at the age of eight. The child Blair, like Tagore's Phatik 
Chakraverty, might have felt wrenched in heart. Orwell justifies his 
experience of bed wetting: "It is a normal reaction in children who 
have been removed from their home to strange place"." 
Snatching Orwell from the ayah's breast at the age of four and once 
again from mother's lap to a strange place, told upon his nervous 
system. Hence bed wetting and his sense of loneliness; "soon after 
I arrived at St. Cyprain's ... I began wetting my bed".'^ 
At the age of eight Eric Blair was sent to a private preparatory 
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school in Sussex in 1911 and lived there except on school holidays. 
He studied there until he was 13. Though his parents were not 
wealthy, yet they sent Eric to a school like St. Cyprian's where 
sons of only wealthy fathers could receive their education. Sir 
Richard Rees has made a very cogent remark- "Orwell's family was 
not wealthy. His father was an official in the Bengal Civil Service. 
But the family's way of life was more upper class than middle 
class."'^ 
It was no doubt a matter of credit on the part of Eric's parents to 
send him to a very expensive preparatory school at a great reduced 
terms. Orwell was from the very beginning conscious of "money 
stink". Tom Hopkinson who appears to be interested in discussing 
in what way Orwell felt isolated from all social classes, clears his 
position: 
Around Orwell's cradle ... it was the bad fairies, 
bestowers of handicaps, who get the say first . . . 
His family belonged to what he described as the 
lower-upper-middle class, worse off, in 
consequence, than many working class. Orwell 
was never able to identify himself successfully 
with any group or class ... Acutely aware of 
social divisions he felt himself to be outside 
them all... and it stemmed in part from the 
contrast between his own family background and 
that of the much wealthier boy with whom he 
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grew up. 
Again in a booklet on Orwell, Tom Hopkinson makes the point still 
more clear- "he from childhood . . . from infancy indeed -
hampered by lack of money and he sees the world as a succession 
of money rackets".'^ 
Thus his early years bred nothing but pain and inferiority complex 
which left a deep scar on the mind of the young Eric. Those early 
years were merely a prelude to the period of deprivation and 
bitterness that awaited him in the years to come. What contributed 
most apart from his unsound economy, to the young Eric's 
consciousness was the gnawing feeling of class distinction: 
I was very young, not more than six, when I first 
became aware of class distinction. Before that 
age my chief heroes had generally been working-
class people because they always seemed to do 
such interesting things such as being fisher-men 
and blacksmiths and brick layers ... To me in my 
early boyhood, to nearly all children of families 
like mine 'Common' people seemed almost sub-
human. 
Orwell's parents kept him at a safe distance from what the writer 
terms "common people". Being intellectually honest, Orwell felt it 
very seriously in his later years. His being kept away from the 
common people might have unsettled the sensitive boy. This state 
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of Orwell's mind reminds us of Katherine Mansfield's story The 
Doll's House in which the children of economically unsound 
families are strictly forbidden to talk to the children of 
economically sound ones. This social ostracism finds a fitting 
expressions in the instruction given to Burnel children by their 
parents- '"You know as well as I do you are not allowed to talk to 
them. Run away children, run away at once and don't come back 
again', said aunt Beryl. And she stepped into the yard and shooed 
them out as if they were chicken."'^ 
Orwell too, perhaps had such experiences of being forbidden by his 
parents to talk with what he terms "sub-human" or what Katherine 
Mansfield calls "chicken". His hatred against his father and lack of 
emotional warmth for his mother is possibly because of their 
snobbery; "one ought to love one's father but I know very well that 
I merely disliked my father who had barely seen me before when I 
was eight and who appeared to me simply as a gruffed-voiced 
elderly gentleman for ever saying 'do not'."'* 
Hence it is clear that Orwell was an unhappy person from the very 
beginning and certain incidents left their scar in his sensitive mind. 
There is nothing new about Orwell's dislike for his father. This sort 
of archetypal father-son clash is to be seen even in Kafka and 
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Dostoevsky. In Freudian terms, for instance, a good deal of Kafka's 
metaphysical dread could be related to his tortured and warped 
relations with his father whom he regarded with great awe and 
unconscious loathing. Dostoevsky's agony may also be partly 
explained thus. To young Eric his father was undoubtedly a symbol 
of authoritarianism which was by birth like a cruel ghost to him. 
Big Brother complex in Nineteen Eighty Four is perhaps the 
outcome of his inner revolt against authoritarianism. Though he felt 
love for his mother, he did not allow even her to have a full view of 
his inner spiritual landscape. He felt somewhat cut off from elderly 
people "by a veil of fear and shyness mixed up with physical 
distance."'^ 
This sense of loneliness and alienation is the hallmark of the major 
protagonists in Orwell's fiction too. Orwell, a member of a society 
which is quite uncongenial to him, watches it from a distance, 
utterly powerless to do anything as in "Shooting An Elephant". 
In Orwell the loneliness can be traced back to his early life. From 
the very beginning maintaining human relationships was difficult 
for him. He had no liking for his father, nor much of love for his 
mother or his siblings either. He married very late and begot no 
child. He was a childless father-he adopted a son, Richard Horatio 
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Blair, in the year 1944. No novel of Orwell except Keep the 
Aspidistra Flying represents any good human relationship. This 
leads us to think that because of strained relationship with the 
world, he didn't let any character of his novel lead a happy life. His 
life at St. Cyprian's was even more bitter and he was even more 
disillusioned there. It can perhaps be said that the seed of 
disillusionment was sown in his mind at St. Cyprian's. 
The patent themes of his novels are authority, guilt, cruelty, 
helplessness, isolation and misery, which he himself experienced in 
his life at St. Cyprian's. It is here that he was transformed into a 
neurotic - having this "profound conviction that I was no good, 
that I was wasting my time, wrecking my talents, behaving with 
monstrous folly and wickedness and ingratitude - and all this, it 
seemed, was inescapable." 
It is in his autobiographical sketch "Such Such were the Joys" that 
Orwell has given fairly adequate account of this remarkable phase 
of his life. So the title of this essay appears to have been ironically 
framed. Orwell, basically an intellectually honest man, when 
admitted in the school, was the most disillusioned man. His ideas 
and high values of life were smashed to pieces. He could not bear 
the pain of snobbery, cruelty, authoritarianism of the head-master 
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and his wife and of money worship, of hatred of the rich class 
against the economically weaker sections of society. His own 
account of this snobbishness in school is worth noting: 
Cross-gates was an expensive and snobbish 
school which was in the process of becoming 
more snobbish, and I imagine more expensive. 
The public school with which it had special 
connections was Harrow, but during my time an 
increasing proportion of the boys went on to 
Eton. Most of them were the children of rich 
parents; but on the whole they were the 
unaristocratic rich, the sort of people who live in 
huge shrubberried houses in Bourne-mouth or 
Richmond, and who have cars and butlers but not 
country estates. There were a few exotics among 
them... some such American boys, sons of 
Argentine beef barons, one of two Russians and 
even a Siamese prince or someone who was 
described as a prince.^' 
The snobbery and superiority complex of the boys born of rich 
parents told on the nerves of the boys economically inferior to 
them. Orwell illustrates it with an anecdote. A Russian boy once 
asked Orwell how much money his father had a year? Orwell 
thought to defend himself by adding a few hundred to this estimate 
of his family income. But the Russian was not to leave him so 
easily. He hastily did some calculation and declared "my father has 
over two hundred times as much as yours."'^^ Orwell therefore 
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developed a sense of inferiority complex which was planted in his 
mind in the school and remained there throughout his life. He 
confesses, "In a world where the prime necessities were money, 
titled relatives, athleticism, tailor-made clothes, neatly brushed 
hair, a charming smile, I was no good." 
Thus every breath of him was an agonised sigh in the preparatory 
school because it was quite a problem to get along with other boys. 
He always felt that he could by no means put himself at par with 
them for the sole reason that his parents were not rich. Not only 
that, this distinction was not restricted to the boys only, but even 
the headmaster and his wife looked down upon the boys coming 
from economically unsound background: 
The boys of the scholarship class were not all 
treated alike. If a boy were the son of rich 
parents to whom the saving of fees was not all 
important, Sambo would goad him along in a 
comparatively fatherly way, with jokes and digs 
in the ribs and perhaps an occasional tap with the 
pencil, but no hair-pulling and no caning. It was 
the poor but clever boys who suffered. Our 
brains were a gold-mine in which he had sunk 
money, and the dividends must be squeezed out 
of us. Long before I had grasped the nature of 
my financial relationship with Sambo, I had been 
made to understand that I was not on the same 
footing as most of the other boys. '^* 
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The treatment meted out to Eric by Sambo and Flip - they called 
him "a little office boy at 40 pounds a year" - was very painful 
for the young boy. Flip used to tell him, "you know you are not 
going to grow up with money, don't you? You people are not rich. 
You must learn to be sensible. Don't get above yourself. 
Thus the young boy kept on watching the injustice, the inhumanity 
and discrimination with anguish and kept nurturing revulsion 
against authorities. The following lines smack of his ingrained 
hatred for Flip and Sambo: 
What should I think of Sambo and Flip, those terrible, all-powerful 
monsters? I should see them as a couple of silly, shallow, 
ineffectual people, eagerly clambering up a social ladder which any 
thinking person could see to be on the point of collapse. I would no 
more be frightened of them than I would be frightened of a 
doormouse. 
Symbolically Orwell's hatred is not against Sambo and Flip but 
against authoritarianism at large. Orwell's works- be they novels, 
journalism, essay, letters, or articles- are an organized call against 
cruelty, suppression, tyranny and exploitation wherever and in 
whatever shape he sees them. This was the young Orwell moulded 
by St. Cyprian's. 
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Let us now switch over to Eton and see how far it influenced 
Orwell. Although Orwell himself later on comments that he did no 
work there and learned very little and he felt that Eton had not been 
much of a formative influence on his life, but some influence must 
have been left on his mind since he lived there from 1917 to 1921. 
He seemed to be comparatively happy there. His quietude of mind 
at Eton-which stands in bold contrast to his mental torment at St. 
Cyprian's-can be traced in his essay, "My Country, Right or Left". 
Referring to the death of John Cornford in Spain, he observes, "The 
young Communist who died heroically in the International Brigade 
was public school to the core". 
At Eton there was a sudden change in his personality and mentality. 
Here he was no longer a stage rebel, a mute spectator of the evils 
from a distance. He turned into an iconoclast, threatening a revolt 
against authority. There grew in him seriousness of puritanic 
sincerity. For example, once John Grace, the master in College 
who had felt offended over a reference he believed Blair had made 
to him in a burlesque in College Days, announced that "'Blair, 
either you or I must go'. Pat came the reply, 'I am afraid it will 
have to be you, sir'."^^ The second thing Eton gave to Orwell was 
the friendship with Conolly, Anthony Powell, Cecil Beatan and Sir 
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Steven Runisiman. Aldous Huxley who taught him English and 
French from 1917 to 1919 was one of Orwell's teachers who 
influenced him a great deal. But to say that Orwell enjoyed Eton 
very much and in Eton he was a satisfied man would be to 
misrepresent things. Firstly, the seed of failure and disappointment 
had already been sown in his mind at St. Cyprian's. The sense of 
being no good remained with him throughout his life. He always 
struggled under the premonition of a dark future, and this 
premonition which he was seized with in early years was carried 
over to Eton. Even at Eton, Orwell's basic problems remained 
unsolved. The basic problem was money crisis which is testified to 
by George Bott's remarks with reference to the years Orwell spent 
at Eton, "The demon of the empty purse was gnawing at him".^° It 
is true that Eton did not add much to his outlook, yet it paved the 
way for him to be revolutionary by temperament: 
Orwell was so wholly .unique a character that if 
knowing nothing of him, I had been shown his 
work and asked to guess whence he had sprung, I 
should not perhaps have known how to answer but 
if I had been told-which would not have seemed 
to me an improbability - that he was a public 
school boy, I should certainly have guessed that 
he was an Eton Colleger, for I think that at Eton 
that peculiar excess of individualism is more 
kindly treated than elsewhere. And old Etonian is 
far more likely to dare to be a Danial."^' 
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And Orwell himself remarks: 
At that time we all thought of ourselves as enlightened creatures of 
a new age, casting off the orthodoxy that have been forced upon us. 
And again, I was against all authority. I had read and re-read the 
entire published works of Shaw, Wells and Galsworthy. ^ ^ 
Hence, it is here that we find Orwell mature enough to understand 
the world and to cast off orthodoxies and to ascend to the first rung 
of revolutionary ladder. Hollis holds the same view; "Orwell was a 
rebel among the rebellious generation of school days". Thus Eton 
also had its influence on the shaping of his mind, and if we neglect 
Eton we would miss the clue to his revolutionary temperament. The 
seed of his revolutionary temperament which is reflected in his 
writing was sown at Eton. 
Whatever Orwell has written, like Shaw's works, savours of bitter 
truth. The five years in Burma embittered Orwell's mind against 
the authorities. He found, to his utter dismay, a credibility gap 
caused by differences between what he knew about British 
humanitarianism and what he saw of it in practice in Burma. Burma 
was larger, bigger and more powerful than St. Cyprian's. Here 
cruelty, snobbery and authoritarianism were unlimited. At the 
preparatory school, those in authority appeared to the sensitive boy 
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a little short of being an army of bullies. Similarly in Burma his 
freedom was ruthlessly stifled by his cold-blooded superiors. In a 
way the situation in Burma was even worse. Here he was not only 
the oppressed but also the oppressor. He had to exercise that 
abominably evil thing - authority. Christopher HoUis, who had the 
opportunity to meet Orwell in Burma in the summer of 1925, has 
written about his mental state in the following words: 
In the side of him which he revealed to me at 
that time there was no trace of liberal opinions. 
He was at pains to be the imperial police man 
explaining that these theories of no punishment 
and no beating were all very well at public 
schools but that they did not work with the 
Burmese.^'' 
While in Burma, the inner conflict between his conscience and 
action kept troubling him throughout his stay there. The conflict is 
reflected in his essays, "Shooting An Elephant", "Hanging", some 
of the passages of Burmese days and The Road to Wigan Pier. The 
first phase of "Shooting an Elephant" betrays Orwell's dilemma 
whether to support the unruly mob of the Burmese or to exercise 
his policemanship. He began to consider imperialism as something 
evil and he prophesied its instant collapse: 
I fired a third time. That was the shot that did for 
him. You could see the agony of it jolt his whole 
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body and knock the last remnant of strength from 
his legs. But in falling he seemed for a moment 
to rise, for as his hind legs collapsed beneath 
him, he seemed to tower upwards like a huge 
rock toppling, his trunk reaching skyward like a 
tree. He trumpeted, for the first and only time. 
And then down he came, his belly towards me, 
with a crash that seemed to shake the ground 
even where I lay.^^ 
The falling of the elephant symbolizes the disintegration of the 
British Empire. And hence "Shooting an Elephant" is, in a sense 
prophetic, inasmuch as it foretells the break-up of the British 
Empire. The white man's burden, and his hatred against the natives 
of Burma can be seen in "A Hanging" where a Hindu prisoner is 
mercilessly hanged. 
Burmese Days is a novel written in the late autumn of 1931. Here 
Orwell has in greater detail exposed the bane of imperialism and 
his mental agony consequent upon his growing awareness of the 
role he was called upon to play: 
The landscapes of Burma, which when I was among them, so 
appalled me as to assume the qualities of a nightmare afterwards 
and it stayed so hauntingly in my mind that I was obliged to write a 
novel about them to get rid of them. ^ ^ 
The hatred of the English for the native finds a fitting expression in 
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the following lines of Ellis: 
Here we are, supposed to be governing a set of 
damn black swines who have been slaves since 
the beginning of history, and instead of ruling 
them in the only way they understand, we go and 
treat them as equals. 
Burmese women were shabbily treated. They were no better than 
prostitutes. Flory's sexual enjoyment with Ma Hela May and his 
words to her " 'Go away, go away', he said angrily. 'Look in the 
pocket of my shorts. There is money there. Take five rupees and 
go" "^ ^ are tell-tale pictures. 
The injustice, cruelty and tyranny of the English to which Orwell 
was a witness began to disillusion him. He began to creak under the 
ever-growing weight of guilt. The following lines reiterate the 
position of Orwell much more clearly: 
I was in the Indian Police for five years, and by the 
end of that time I hated the imperialism I was 
serving with a bitterness which I probably cannot 
make clear. In the free air of England that kind of 
thing is not fully intelligible. In order to hate 
imperialism you have got to be part of it. Seen 
from the outside the British rule in India appears. .. 
indeed it is... benevolent and even necessary, and 
so no doubt are the French rule in Morocco and the 
Dutch rule in Borneo, for people usually govern 
foreigners better than they govern themselves." 
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In August 1927 Orwell went home on leave as a rather "frayed 
Saheb"'*" From August 1927 to June 1936, his marriage with Eillen 
O'Shanghnesy Orwell added some new experiences to his artistic 
sensibility. The first important event was his resignation from 
Burmese Police Service and the other, his journey to Paris in the 
spring of 1928. Leaving Burmese Service in those days when there 
was a job crisis and job outside England was a matter of comfort, 
money and power, was really a risky step. As Fyvel observes, "...in 
actual fact he had found it difficult to find work on returning from 
Burma. He had little money, few social connections and no special 
trade; and it was a time of unemployment; a respectable job would 
have been difficult enough.""*' 
His sole motive behind leaving Burmese Service and plunging into 
the gutters of Paris and London instead seemed to be to experience 
failure in its most painful form. 
When we ponder on Orwell's bold steps in leaving Burmese 
Service and going into the world of gutter people of Paris and 
London, we feel that they had something to do with his guilty 
conscience. His conscience was perhaps pricked because of the role 
he had to play in Burma as a tool of despotism. 
Innumerable remembered faces - faces of 
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prisoners in the dock, of men waiting in the 
condemned cells, of subordinates I had bullied 
and aged peasants I had snubbed, of servants and 
coolies I had hit with my fist in moments of 
rage haunted me intolerably. 1 was conscious 
of an immense weight of guilt that 1 had got to 
expiate."^ 
Orwell wanted to expiate and atone for the cruelty he had 
perpetuated on the peasants, the coolies, the prisoners of Burma by 
subjecting himself to the life of gutters in Paris and London. This 
was why he wanted to feel the pangs of the gutter's life with his 
own pulse. So his flight to France was not an escape from the 
respectable world, but it was, as Atkins maintains, "something 
much more passionate, resembling a love affair with the rejected of 
this world".''^ As a matter of fact, Orwell desired to submit himself 
to some kind of what can be termed as 'endurance-test'. 
The other major event which left an everlasting impact on Orwell's 
mind was the Spanish Civil War which broke out in July 1936. 
Orwell went to Spain in December. One notable thing is that he did 
not attend the Literary Congress, did not meet other writers like 
Hemingway and Dos Passos, Pablo Neruda and Rafecl Alberti, who 
often gathered at Hotel Florids on the Granwia in Madrid, and 
didn't join the more famous organizations like Nalraux Escadre 
Espans and International Brigade which attracted most foreigners. 
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Instead, Orwell got enlisted in the rather obscure and ill-equipped 
Anarchist POUM militia at the Lenin Barracks in Barcelona where 
the shabby clothes and gay coloured revolutionary posters, the 
universal use of the word "Comrade" and the anti-fascist ballads 
printed on flimsy papers and sold for a penny created an 
atmosphere of international solidarity. For the first time in his life 
socialism to Orwell seemed a reality-something worth fighting for. 
Class distinction seemed to have evaporated. There was a shortage 
of everything, but there was equality. By January 1937. he was in 
action on the Aragon Front. He was wounded in the throat. Three 
and a half months later when he returned to Barcelona, he found it 
a changed city. No longer a place where the word 'comrade' was 
really felt to mean something. It was a city limping back to 
normalcy with the workers no longer in the saddle. Worse, he was 
to find that the group he was with, the POUM, was now accused of 
being a fascist militia secretly helping France. Orwell had to sleep 
in the open for fear of showing his papers and eventually managed 
to escape into France with his wife. His account of his days in 
Spain was published in "Homage to Catalonia" in 1938. 
Orwell's experiences in Spain left two impressions on his mind: 
firstly, they showed him that socialism in action was a human 
possibility, if only a temporary one. He never forgot the 
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exhilaration of those first few days in Barcelona, where a new 
society seemed possible, where the word "comradeship", instead of 
being a political term, became a reality for him. On the other hand, 
the experience of the city returning to normalcy was a gloomy 
confirmation of the idea we have seen before, that there is 
something in human nature that seeks violence and conflict, and 
power over others. Clearly these two impressions, of hope on one 
hand, and of despair on the other were entirely contradictory. 
Nevertheless, despite despair, the overall impression was an 
optimistic one. In the end, while preparing to leave Spain, he came 
to the conclusion that he had seen wonderful things, and at last 
really believed in socialism. The ordinary decent people of Spain 
were capable of uniting to oppose the power that would try to 
oppress them. But as time went by, Orwell's view of things was to 
darken, and he developed an overwhelming sense of the futility of 
man's efforts to improve his lot. Evidence of this can be seen in 
increasing despair in Animal Farm. The whole book seems just one 
long groan of hopelessness. 
While looking at the puzzling question of Orwell's differing 
attitudes to socialism, it would be well to remember that the period 
in which he was learning his craft as a writer-the 1930's- was 
the decade when Hitler and Mussolini came to power-the decade of 
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fascism. Hitler called the Nazi party a Nationalist Socialist Party, 
an example of the abuse and distortion of language for political 
ends that greatly disgusted Orwell. And yet it seemed to Orwell and 
to many writers of the time, among them W. H. Auden, Stephen 
Spender, Louis Mac Neice and Christopher Isherwood, that some 
form of socialism, which would protect the individual, and his 
freedom to see things for himself, was the only defence against the 
advancing fascist armies. The only trouble was, as Orwell pointed 
out in The Road to Wigan Pier, that socialism itself was inclined to 
insist that the writer should suppress his own view of things when 
they were in conflict with what the party thought. This for Orwell 
was the end of a writer as a creative artist, because creativity was, 
first and foremost for Orwell, a matter of being able to see things 
for oneself. To Orwell, the freedom to be different within one's 
society was all important. This feature of socialism, of having an 
inbuilt streak of fascism can be seen in Animal Farm in the way the 
socialist revolution against the humans gives way to a fascist 
dictatorship under the pigs. 
In 1938 Orwell became ill with tuberculosis, a recurrence of his 
childhood disease. Later in the month of March 1938, he went into 
a sanatorium at Preston Hall, Aylies Fort, Kent. On 25th April 
''Homage to Catalonia" was published. The doctors had advised 
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him to spend the winter in a warm climate, and on 2"'* September he 
and his wife set sail for Morocco. They arrived at Moraquash on 
12"^  September and later in the month Orwell started writing 
Coining up for Air. It was published in 1939, the year of long 
threatened war between England and Germany. Here the enemy 
was very clearly a fascist and Orwell wanted to fight as he had 
fought in Spain, but was declared unfit by the doctors. Anthony 
Powell writes: 
The bad health that prevented him from taking an 
active part in the war was a terrible blow to 
Orwell. He saw himself as a man of action and 
felt passionately about the things for which the 
country was fighting. When he heard Evelyn 
Waugh was serving with a commando unit, he 
said, 'why cannot someone on the Left ever do 
something like that'.'*'' 
The year 1943 was in several ways a turning point. In March 
Orwell's mother died. He had to leave the Home Guard because he 
was ill and he left the B.B.C to become the Literary Editor of the 
•'Tribune" whose Director was Ancurian Bevan. In that newspaper 
Orwell began his amusing and idiosyncratic "As I Please" column 
which he continued for the next four years, his subjects ranging 
from the New Year Honours List to the ugliest building in the 
world. In the fag end of the year he began writing Animal Farm 
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which was completed in February 1944 and he was shocked when it 
was rejected for political reasons by Golanoz, Cape & Faber. T. S. 
Eliot, a director of Faber, softened the blow by praising the literary 
merits of the satire against the 'Russian Ally": 
We agree that it is a distinguished piece of 
writing, that the fable is very sicillfully handled, 
and that the narrative keeps one's interest on its 
own plane and that is something very few 
authors have achieved since Gulliver... But we 
have no conviction that this is the right point of 
view from which to criticise the political 
situation at the present time. 
Orwell was quite naturally frustrated. Animal Farm was, in fact, 
published by Warburg in August 1945, at a crucial moment in 
world history. In the previous four months Roosevelt, Mussolini 
and Hitler had died. Churchill had been voted out of office, 
Germany had surrendered and on 6" August 1945, the atom bomb 
had exploded over Hiroshima. Of the Big Three only Stalin 
survived. That month was also a turning point in Orwell's life; for 
half a million copies of Animal Farm were sold through the 
American Book of the Month Club and he became financially 
successful for the first time in his life. Towards the end of the war 
in Europe Orwell travelled to France and later to Germany and 
Austria as a reporter. He and his wife had adopted a son in 1944 
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but in March 1945, his wife died during an operation. The adoption 
of the child (Richard Horatio Blair), the unexpected death of 
Eillen, tremendous success of the Animal Farm and a serious 
deterioration in his own health completely transformed Orwell's 
life within a few months. Despite, or perhaps because of the death 
of his wife, Orwell refused to give up his adopted son. He kept a 
goat in his backyard to provide milk for Richard, who was cared 
for by several house keepers until Orwell's younger sister, Avrill 
came to live with him in 1946. 
Orwell had first visited the island of Jura in the Hebrides in 
September 1945 and returned to live there in the winter of 1946. 
His wife's death and his own stern asceticism and distaste for 
social life created in him a perverse compulsion to lead the arduous 
and exhausting existence on the rainy island, far from medical 
assistance in a country that he, like Samuel Johnson, professed to 
dislike. The suicidal decision to live on Jura where he wrote 
Nineteen Eighty Four, hastened the terminal phase of his grave 
illness. Like Lawrence, Orwell seems to have had defective lungs 
since boyhood, for in "Such Such were the Joys" he writes 'after 
the age of 10, I was seldom in good health... I had defective 
bronchial tube and a lesion in one lung which was nqt discovered 
till many years later'. Orwell perhaps believed, like Keats, that 
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"until we are sick, we understand not'. The relation between 
Orwell's disease and his heart was very close, and he states that 
writing a book was a horrible, exhausting struggle, like a long bout 
of some painful illness. Nineteen Eighty Four is a novel whose 
central metaphor is disease. 
Since the closing years of nineteenth century certain marked 
changes in the economic and social field were perceptible. The 
economic and social forces which were found actively operating in 
these decades appear to have a rich potential for drastic 
consequences. Before the Industrial Revolution, agriculture was the 
stable source of income of the general mass in England. But the 
new economic and social forces which came as a widespread 
phenomenon shocked the conservatives. In short, agrarian life in 
pre-revolution days had an organization of its own. But since the 
beginning of the twentieth century the slump in agriculture 
continued, though indeed it was in the period between the two 
world wars that the worst came. S. R. Clough and C.W. Cole give 
an authentic account of this phase in the following words: 
Agriculture, which provided direct employment 
for more persons than all other branches of 
European Employment together was in an almost 
continuous slump from 1920-1940. By the end of 
the First World War however adjustment to this 
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situation had been in a large part made but the 
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war itself once more upset the applecart. 
From a close survey of the available records and data it would 
appear that in the cut-throat competition between agriculture and 
industry, the former was doomed to suffer and it must be pointed 
out here that at this moment of transition, the highly sensitive 
consciences apprehended that the impending agricultural tragedy 
might result in an incalculable loss to human values. Perhaps the 
first novelist and poet to take note of these serious questions was 
Thomas Hardy. To him the growing menace of urbanisation 
appeared singularly appalling. So he strived to convey his deep 
sense "of the antiquity of man and still the greater antiquity of the 
earth.""^^ The other novelists like D. H. Lawrence and George 
Orwell found that the decline of the rural way of life still had a 
shadier side to it. Their agonizing sense of disillusionment is 
marked thus-
"The utter negation of the gladness of life... the 
stacks of soap in the grocer's shops, the rhubarb 
and lemons In the green grocers; all went by, 
ugly, ugly, ugly... the great lorries full of steel-
workers from Sheffield. Ah, what has man done 
to man?... They have reduced them to less than 
humans and now there can be no fellowship any 
more; it is just a nightmare.^^ 
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And Orwell 's disillusionment was no less pinching. He observes: 
I'd come to Lower Binfield with a question in 
my mind. What's need of us? Is the game really 
up? Can we get back to the life we used to live, 
or is it gone forever? Well, I'd had my answer. 
The old life's finished, and to go about looking 
for it is just a waste of time. There's way back to 
Lower Binfield. You can't put Jonah back into 
the whale. I knew, though I don't expect you to 
follow my train of thought. And it was a queer 
thing I'd done by coming here. All those years at 
Lower Binfield had been tucked away 
somewhere or other in my mind, a sort of quiet 
corner that I could step back into when I felt like 
it, and finally I'd stepped back into it and found 
that it didn't exist. I'd chucked a pine-apple into 
my dreams, and lest there should be any mistake 
the Royal-Air Force had followed up with five 
hundred of T.N.T."' 
Thus a sense of dissatisfaction with the present world and a 
disillusionment with it developed in almost every novelist of the 
1920's. The general belief of every novelist was that the past was 
golden and the best period of life. Orwell was no exception to it. In 
the following passage in Keep the Aspidistra Flying he is shown as 
one faced with the agonizing realization that- "It was the lack of 
money, simply the lack of money that robbed him of the power to 
write. He clung to that as to an article of faith. Money, money all is 
money."^" 
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He was a poet and his sad experiences of poverty ate into his very 
vitals. In one of his poems, "St. Andrew's Day" (later incorporated 
into the novel Keep the Aspidistra Flying), Orwell describes the 
dismal poverty of the clerks and seeks to explain how and why they 
abuse themselves to the money-god- "They think of rent rates, season 
tickets, insurance, coal, the skivy's wages, boots, school-bills, and the 
next instalment upon the two twin beds from Drage's"^' 
In fact the "economic man" destined to a life of misery and 
humiliation is doomed to fight the money-god forever. Even his 
love fails, for he cannot afford it. "Money, money, always money; 
even in the bridal bed, the figure of the money-god intruding; in the 
heights or in the depths, he is there".^^ 
In the twentieth century Victorian ethos noted for a moral 
earnestness suffered a serious setback. Society was divided into 
several classes. The upper and middle classes were impelled by a 
strong desire to adopt a kind of fascist attitude towards the rest of 
society. There was, apart from other classes, a shabby gentle 
family. It was what Orwell says "the lower-upper-middle class". 
According to Orwell, this class was raised on the spoils of the 
upper middle class. Before the war, the upper middle class was a 
fairly strong force, though none too prosperous: 
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... Before the war, you were either a gentleman 
or not a gentleman, and if you were a gentleman 
you struggled to behave as such, whatever your 
income might be ... probably the distinguishing 
mark of the upper-middle class was that its 
traditions were not to any extent commercial, but 
mainly military, official, and professional. 
People in this class owned no land, but they felt 
that they were land owners in the sight of God 
and kept up a semi-aristocratic outlook by going 
into the professions and the fighting services 
rather than in to trade." 
Orwell himself belonged to this class which is described thus: 
Rent and clothes and school-bills are an 
unending nightmare, and every luxury, even a 
glass of beer, is an unwarrantable extravagance. 
Practically the whole family income goes in 
keeping up appearances. It is obvious that people 
of this kind are in an anomalous position ... the 
real importance of this class is that they are the 
shock-absorbers or the bourgeoise. '^* 
It is therefore very easy to conclude that in this "anachronistic" 
class system which had emerged in the 30 's , the people developed 
a tendency to a growing distrust of personal relationships, where 
annihilation of traditional values and shattering of faith were 
marked. And when the war ended it left only heaps of ashes-ashes 
of people's hopes and dreams. The Brave New World never came. 
The disillusioned people saw that it was an appalling wasteland. 
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Orwell was eleven years old when the First World War began. 
Naturally he might have seen with his eyes naked and mind mature 
the total crises of the time. And David Daiches beautifully and 
vividly pictures the society in the following words: 
In the Restoration period the seduction of a girl 
by a young man was a comedy; in the eighteenth 
and nineteenth centuries it was a tragedy; but in 
all cases it was something significant, one way 
or the other. To a twentieth-century mind it 
might well be neither comedy nor tragedy-simply 
a wholly unimportant details.'^ 
In the 1920's, unemployment soared and social and welfare 
services remained woefully inadequate and the people were 
subjected to degrading conditions of eligibility such as the 
infamous "means test" and the rigorous application of the 
"genuinely seeking work" clause; and the gap between rich and 
poor remained as wide and as visible as it has been in the 
nineteenth century when Benjamin Disraeli had spoken of "two 
nations" in Britain. In the war of 1914-18 British losses in both 
men and materials were very heavy. Nearly a million men from the 
United Kingdom and the Empire were killed. 40% of her shippings 
had been sunk. The national debt had increased enormously. Her 
exports which had declined even before the war were now reduced 
to half. There were many reasons for this. Britain had lost many of 
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her powerful world markets. Germany was now supplying coal and 
iron to France and Italy. Europe had been impoverished and had 
little purchasing power. The spread of the Industrial Revolution 
had brought in new competitions. China, Japan, and India were 
now producing cotton which was formerly supplied by Lancashire. 
The coal mining industry of Britain was the hardest hit, for petrol 
and electricity had replaced steam power in other countries. 
Besides, Britain had failed behind other countries in the 
applications of newer and improved methods of industrial 
production. 
Decline in exports compelled British industries to reduce 
production, and this in turn resulted in unemployment. 
Unemployment, of course, existed in Britain even before the war, 
but in the post-war years it assumed alarming proportions. By the 
end of 1931, the number of the unemployed had reached three 
million. In 1933 George Orwell in his letter to Brenda Salkeld 
painfully admitted: 
A few years ago I thought it rather fun to reflect 
that our civilization is doomed, but now it fills 
me above all else with boredom to think of the 
horrors that will be happening within 10 years-
either some appalling calamity, with revolution 
and famine-or else all round trustification and 
fordification, with the entire population reduced 
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to docile wage-slaves, our lives utterly in the 
hands of the bankers, and a fearful tribe of Lady 
Astors and Lady Rhonddas let hoc genus riding 
us like succubi in the name of progress. 
The problem of unemployment was so grim by that time that the 
young men started a movement called NUWM (National 
Unemployed Workers' Movement). The condition of the working 
class was grim. The sad and tragic lot of the workers in mines has 
been depicted in Orwell's The Road to Wigan Pier. 
In literary history, the period of the 1930s is termed as the 
"political decade". It was the period of totalitarianism in Russia, 
Germany and Italy, an era of concentration camps, secret police 
and "framed" political trials and complete mobilization of whole 
societies for war. 
With the rise Communism, Nazism and Fascism, Individualism 
began to be important. The rule of law was replaced by that of the 
leader and his "torture chambers". It was almost impossible to 
ignore these public, political realities, and to live a wholly private 
life, or to play the role of an indifferent artist. Moral anarchy 
threatened to destroy civilization. So writers were morally obliged 
to face the world, to commit themselves to turning art into action. 
But the response of writers to this inner and external pressure was 
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not uniform. Some of them resisted it entirely, or by-passed the 
question of ethics. They took shelter in a sort of protective 
aestheticism, as for instance, Proust who developed a highly 
personal type of quietism, and Henry James who could not go 
beyond the ethics of personal relationships. As for W.B. Yeats and 
T.S. Eliot, they sought salvation in art, mysticism and orthodox 
Christianity. In their devotion to art, some at least sought support 
from the doctrine of impersonality, and did not confront the 
problem of the relationship of art and life. 
In view of such a critical situation of a world embittered by the two 
major events of the defeat of the Spanish Government in the 
Spanish war and Hitler-Soviet Pact, it was odd to write novels of 
merely slovenly and haphazard conglomeration of description. 
Hence the novelists of the 30's discussed the political problems in 
their novels. 
1934 onwards was the crucial age. For the middle and late thirties 
Auden, etc. were the leaders of a movement. And the movement 
was in the direction of some rather "ill-defined" thing called 
communism. As early as 1934 or 1935 it was considered eccentric 
in literary circles not to be more or less Left and in the following 
year there had grown up a Left wing orthodoxy. The idea that a 
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writer must either be actively Left or Right had begun to gain 
ground. Between 1935 and 1939 the communist party had an almost 
irresistible fascination for any writer under forty. For about three 
years in fact, the central stream of English Literature was more or 
less under communist control. The communist movement in 
western Europe began as a movement for the violent overthrow of 
capitalism and degenerated within a few years into a instrument of 
Russian foreign policy. Franz Brokenan in his book The Communist 
International says that communism would have never developed 
along its present lines if any real revolutionary feeling had existed 
in the industrialized countries. In England for instance, it is 
obvious that no such feeling had existed. It was only natural 
therefore, that the English communist movement should be 
controlled by people who were mentally subservient to Russia and 
had no real aim except to manipulate British policy in the Russian 
interest. 
In 1935 the face of Europe changed and left wing politics changed 
with it. Hitler rose to power and began to rearm Germany. As 
Hitler's three targets of attacks were Great Britain, France and the 
U.S.S.R., the three countries were forced into a sort of uneasy 
"rapprochement". This meant that the English or the French 
communist was obliged to become a good patriot and imperialist. 
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There were slogans like "World Revolution" and "Stop Hitler". The 
years 1935 to 1939 were the period of anti-fascism. It was this 
reason that during the anti-fascist phase all the younger English 
writers gravitated towards communism. In 1935 it was hardly 
possible, therefore, to remain politically indifferent: 
Patriotism, religion, empire, military glory all in 
one word Russia, Father, King, Leader, Hero, 
Saviour-all in one word, Stalin. God-Stalin. The 
devil-Hitler. Heaven-Moscow. Hell-Berlin". 
By 1937 the whole of the intelligentsia was mentally at war. Left 
wing thought had narrowed down to anti-fascism i.e. a negative 
literature directed against Germany. In 1938 Orwell declared that if 
fascism triumphed he was finished as a writer and "one has to be 
actively a socialist, not merely sympathetic to socialism". 
Orwell's disillusionment with Communist Party had started from 
Spain where he saw the real picture of the Soviet Russia: 
The real struggle is between revolution and 
counter-revolution; between the workers who arc 
vainly trying to hold on to a little of what they 
won in 1936, and the liberal-communist bloc 
who are so successfully taking it away from 
them. It is unfortunate that so few people in 
England have yet caught up with the fact that 
communism is now a counter-revolutionary 
force; that communist everywhere are in alliance 
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with bourgeois reformism and using the whole of 
their powerful machinery to crush or discredit 
any party tht shows signs of revolutionary 
tendencies/ ' 
And his disillusionment was not simple disillusionment merely but 
it extended to his hatred against the communist U.S.S.R.: 
Indeed, in my opinion, nothing has contributed 
so much to the corruption of the original idea of 
Socialism as the belief that Russia is a Socialist 
country and that every act of its rulers must be 
excused, if not imitated.^ " 
The politics of 1946-50 can be traced to the idealism and the 
radicalization of the war years, spilled over, with declining forces, 
into the post-war period. Labour's peace-time policies owe much to 
"progressive" propaganda and activity launched by the outbreak of 
the war in 1939. These policies gathered momentum in the wake of 
Dunkirk debacle of June 1940. Men who had vacillated over 
extension of state control over the economy and full-blooded 
policies of nationalization were quickly converted by their war-
time experiences. One was Wallism Beveridge, who can fairly be 
regarded as one of the two patron saints of post-war reconstruction 
and the other was Keynes, who had during the 1930"s, expressed 
serious doubts about his youthful enthusiasm for centralized social 
policy. Beveridge had rejected the radical interventionist ideas of 
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Keynes' General Theory of Employments and Interest and Money, 
and when they appeared in 1936 in the year of Dunicirk he abruptly 
came out with a comprehensive scheme of collectivist and 
egalitarian social reform. 
But the Second World War was to be the necessary and decisive 
catalyst. It was not simply that as with the First World War, the 
state was once more forced to mobilize the economy and society in 
an even more comprehensive case of "total war". The context of 
that intervention had now changed making it impossible to 
conceive of a return to pre-war practices once the war was over. 
The scale and complexity of the operation meant that the trade 
union had to be brought directly into the Government. It was also 
true of businessmen and scientists and economists like Keynes. 
Kingsley Wood's budget of 1941 was the first truly Keynesian 
budget even making possible "macro-economic" regulation of the 
economy. Like the incorporation of important "functional" groups-
trade unions, businessmen, doctors, farmers-it-was to be a 
permanent feature of the British Government. 
At the same time, the Second World War demanded a mobilization 
of physical resources. This called for a major and unprecedented 
effort of education for citizenship - an effort applying as much to 
64 
the largely conscript army as to the civilians of the home front. The 
Coalition Government, despite the fears of some of its members at 
the radicalizing potential of the venture, put its weight behind a 
programme of cultural mobilization the like of which had never 
before been seen in England. 
The arts were encouraged on a wide scale through ENSA (the 
Entertainments National Service Association) and CEMA (the 
Council for the Encouragement of Music and the Arts). Wide 
ranging political and social discussions took place among the 
troops through the activities of the Army Education Corps and the 
Army Bureau of Current Affairs. The BBC consolidated its position 
in the war years as the cultural spokesman of the nation. Priestly, 
George Orwell, William Empson, Louis Mac Neice, and Herbert 
Read-all found a reception here. The most celebrated members of 
the Brain Trust-Julian Huxley, C.E.M. Joad and Barbara Ward-
were left-wing luminaries. Orwell wrote in 1943 that 
the British Government started the present war 
with the more or less openly declared intention 
of keeping the literary intelligentsia out of it; yet 
after three years of war almost every writer, 
however undesirable his political history or 
opinions, has been sucked into the various 
Ministries or the BBC and even those who enter 
the armed forces tend to find themselves after a 
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while in Public Relations or some other 
essentially literary job. The Government has 
absorbed these people, unwillingly enough, 
because it found itself unable to get on without 
them.*' 
But Orwell knew that this was only one side of the story. The 
government was not engaged in cultural activities purely for 
Machiavellian reasons of state but out of its own need for 
propaganda. It is just as true to say that it was pushed into action 
by the popular feeling unleashed by the war, to which it was 
compelled to respond and to harness as best as it could. Orwell 
himself has put it so well: 
The English revolution started several years ago, 
and it began to gather momentum when the 
troops came back from Dunkirk... If one wishes 
to name a particular moment, one can say that 
the old distinction between Right and Left broke 
down when Picture Post was first published. 
What are the politics of Picture Post? Or of 
Cavalcade, or Priestley's broadcasts, or the 
leading articles in the Evening Standard? None 
of the old classifications will fit. They merely 
point to the existence of multitudes of unlabelled 
people who have grasped within the last year or 
two that something is wrong. But since a 
classless, ownerless society is generally spoken 
of as 'Socialism', we can give that name to 
society towards which we are now moving. The 
war and the revolution are inseparable.*^ 
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Soon the English revolution and the prospects for socialism 
appeared bleak to Orwell. But he had pointed to the essential 
phenomenon, the rise of a radical egalitarian spirit across party 
lines and for a while even across the lines of class and culture. 
Thus Orwell, being disillusioned on all fronts; St. Cyprian's, at 
Burma, in Paris and London, in Spain, by communism in Soviet 
Russia and by socialism in England, turned into a "radical 
pessimist". He saw the hollowness of idealism woven around 
political institutions before and after the world wars. He was 
against everything which stank, everything that was tripe and 
cabbage, every decay and putrefaction in himself and in society. 
And there was no compromise. Orwell, therefore, is exactly what 
he is in his writings. Truly "Blair was the man to whom things 
happened; Orwell, the man who wrote about them". 
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CHAPTER-III 
GEORGE ORWELL THE SOCIALIST 
According to Shorter Oxford Dictionary the word socialism means 
"a theory or policy of social organization which advocates the 
ownership and control of the means of production, capital, land, 
property etc. by the community as a whole and their administration 
or distribution in the interest of all". What P. Yudin and Rosenthal 
say about it leads us to a better understanding of socialism: 
Socialism is a social system based on public 
ownership of the means of production; it comes 
into being as a result of the abolition of the 
capitalist mode of production and the 
establishment of the dictatorship of the 
proletariats. Socialism builds on two forms of 
ownership: State (public) ownership and 
cooperative and collective ownership. Public 
ownership pre-supposes absence of exploitation 
of man by man, and existence of relations of 
comradely co-operation and mutual aid among 
workers engaged in production. Under socialism 
there is no social oppression and inequality of 
nationalities and no anti-thesis between town and 
country, between mental and physical labour; 
although the essential distinction between town 
and country and between mental and physical 
labour continue to exist. Socialist society 
consists of two friendly classes - the working 
class and the collective farm peasantry - and a 
social stratum, the intelligentsia. By virtue of 
public ownership, Socialism develops its entire 
economy on a planned, proportionate basis, a 
practice that is impossible under capitalism. 
Socialism refers to both a set of doctrines and tiie political 
movements that aspire to put these doctrines into practice. 
Although doctrinal aspects loomed large in the early history of 
socialism, in its later history the movements have become 
predominant, so much so that there is no precise canon on which 
the various adherents of contemporary socialist movements agree. 
Socialism can be said to be a set of values or aspirations, which 
socialists wish to see embodied in the organisation of society. 
"To each according to his need" has been a frequent battle-cry of 
socialists, but many of them would in fact settle for a society in 
which each would be paid in accordance with his contribution to 
the common wealth, provided that society would first assure all 
citizens minimum levels of housing, clothing, and nourishment as 
well as free access to essential services such as education, health, 
transportation and recreation. 
Socialists also proclaim the need for equal political rights for all 
citizens and for a levelling of status differences. They disagree, 
however, on whether differences of status ought to be eradicated 
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entirely, or whether in practice, some inequality in decision making 
powers might not be permitted to persist in a socialist 
commonwealth. 
Socialism was not an innovation of seventeenth or eighteenth 
century. Throughout the ages, human beings have had visions of a 
fairer and better life for mankind as a whole, and these are 
reflected in many plays and legends, and even in fairy-tales. 
Virtually every religious text like the Bible, the Talmud and the 
Quran, speaks of the idea of justice. 
In the course of history, many individuals have sharply criticized 
the social system under which they lived and proposed projects for 
a fairer and more humane social system. Writers in ancient Greece 
and Rome, medieval heretics and the programmes of some peasant 
uprisings in the epoch of feudalism condemned private property 
and extolled common property, which was a natural reaction to the 
prevailing inequality and man's exploitation of man in an 
antagonistic society. 
However, these visions of social justice can hardly be called 
socialist theory. Socialist ideas in true sense began to gain ground 
between sixteenth and eighteenth century. With the advancement of 
industrialization in eighteenth and nineteenth century, a yawning 
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gap between the capitalist and workers was created. Simultaneously 
the need for co-operative mode of life began to be felt more 
intensely in order to make workers share the fruits of their labours. 
The individuals who stressed co-operative type of life included 
Robert Owen (1771-1858), Francois Marie Charles Fourier (1772-
1837) and Comte de Saint Simon (1760-1825). They were called 
Utopian socialists because they wished to create a new society that 
would solve the economic problems of the day, but their ideas 
lacked feasibility. 
It was Thomas More who first gave full-scale critique of the system 
based on private property, and attempted to describe a new social 
system based on public property. But his ideas were also to a large 
extent Utopian. The idea of "utopian socialism" was advanced by 
Saint Simon, who showed that the establishment of a new social 
system was a historical necessity and a natural outcome of earlier 
historical development. Saint-Simon depicted the society of the 
future as a system based on scientifically planned large-scale 
industry, but with private property and classes. In that society, 
science and industry were to play the dominant role. Saint-Simon 
had some highly interesting suppositions about industrial planning 
which he believed was to be effected for the benefit of the 
majority of the members of society, especially its poorest section. 
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Another Frenchman, Charles Fourier, the next famous advocate of 
Utopian socialism gave a profound and vivid critique of the 
bourgeois society and showed the gap between the ideas of the 
French bourgeois revolution and the reality it had created. Fourier 
believed that what he called the "phalange", made up of several 
production series, would be the basic cell of the future society; 
each member of the "phalange" had the right to work; it did away 
with the narrow professionalism that tended to cripple man, so that 
in the course of the day every member of the "phalange" would 
move from one type of work to another again and again, giving no 
more than 1-2 hours to each; this would make labour a human want 
and a pleasure. In this way the society would ultimately attain a 
high level of labour productivity and a cornucopia of material 
goods, which were to be distributed in accordance with the 
individual's labour and abilities. 
The Englishman Robert Owen is one of the most prominent Utopian 
socialists. He looked to a "new moral world" ruled by the 
principles of common ownership and labour, a blend of mental and 
manual labour, the all-round development of the individual, 
equality of-rights, etc. He believed that the future classless society 
would be a free federation of self-governing communities, each 
consisting of between 300 and 2,000 men. 
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The Utopian socialists did a great deal to develop world-wide 
socialist thinking in the course of history but none of the Utopian 
socialists had succeeded in taking a materialist and truly scientific 
view of history and identifying the motive force for transforming 
society on socialist lines. The Utopian socialists failed to see the 
actual ways in which the capitalist social relations could be 
transformed; they repudiated revolution and naively believed that 
the existing order could be changed through the spread of socialist 
ideas. According to Lenin: 
Early socialism... was Utopian socialism. It 
criticized capitalist society, it condemned and 
damned it, it dreamed of its destruction, it had 
visions of a better order and endeavoured to 
convince the rich of the immorality of 
exploitation. But Utopian socialism could not 
indicate the real solution. It could not explain the 
real nature of wage-slavery under capitalism, it 
could not reveal the laws of capitalist 
development, or show what social force is 
capable of becoming the creator of a new 
society.^  
In order to have a full grasp over Orwellian socialistic psychology, 
Marxian socialism should be understood; for it is a scientific 
socialism influencing almost every writer of post-Marxian days. 
But before Marxian dialectical and historical materialism is 
discussed and st^^tie^ziy ^ou ld be first clarified that as a socialist 
'{:f>^fSr '^ ^^  
^.: . -^v — ' ' . , • • ^ 
Orwell renounced Marx, Lenin, Trotsky and Stalin. Yet he was 
quite sincere in his loyalty to the Left, and it is impossible to 
believe that, if he had lived long enough, he would have become a 
Conservative. He was a genuine radical, an opponent of orthodoxy, 
but he included in his opposition the orthodoxy of the Left. He was, 
as so many have perceived, "the Left's loyal opposition".^ 
Marx's dialectical and historical materialism became a battle-cry of 
the age. Marx for the first time disclosed the historic role of the 
proletariat. Marx was convinced of the inevitability of the social 
revolution and the necessity of uniting the working class movement 
with a scientific world outlook. Dialectical and historical 
materialism is a truly scientific philosophy, in which materialism 
and dialectics, the materialist understanding of nature and society, 
the teaching about being and knowledge, theory and practice are 
fused organically. Marx's philosophy is the most adequate method 
of cognition and transformation of the world. Marx discovered a 
state form of the dictatorship of the proletariat and profoundly 
analysed the measures adopted by the first proletarian state power. 
In his Critique of the Gotha Programme (1957). Marx further 
developed the theory of scientific communism. His main interest 
lay in the sphere of political economy. To Marx however, society is 
a moving balance of antithetical forces; strife is the father of all 
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things, and social conflict is the core of the historical process. Men 
struggle against nature to wrest a livelihood from her. In the 
process they enter into relations with one another and these 
relations differ according to the stage they have reached in their 
productive activities. As a division of labour emerges in human 
society, it leads to the formation of antagonistic classes that are the 
prime actors in the historical drama. Unlike his predecessors, Marx 
did not see history as simply a struggle between the rich and the 
poor, or the powerful and powerless; he taught that such struggles 
differ qualitatively depending on what particular historical classes 
emerge at a given stage in history. 
Marx defines "class" as a grouping of men who share a common 
position in the productive process and develop a common outlook and 
a realisation of their mutual interest. Orwell too wants social revolution 
and unity to be established in the working class people so that the 
revolution could be successful in bringing about justice in society. He 
also believes that the common mass including the private school master 
and the jobless Cambridge graduate along with the clerk and the 
unemployed minor should join the revolution. Orwell also seems to 
have a belief like Marx, that hostility among men takes place because 
of the stages man climbs in wresting the initiative from others in his 
productive activities. The following lines has Marxian overtones: 
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Money has become the grand test of virtue. By 
this test beggars fail, and for this they are 
despised. If one could earn even ten pounds a 
week at begging, it would become a respectable 
profession immediately. A beggar, looked at 
realistically, is simply a businessman, getting his 
living, like other businessman, in the way that 
comes to hand. He has not, more than most 
modern people, sold his honour. He has merely 
made the mistake of choosing a trade at which it 
is impossible to grow rich. 
To call tramping or begging a legitimate trade wherein a person 
may not rise above the threshold of want is to sanction vagrancy in 
the name of justice. But it is also certain that Orwell differs from 
Marx because he is in favour of what David Wykes calls "gentle 
and decent revolution".^ 
Orwell had been conscious of social inequality, the exploitation of 
the economically backward section of the society by the 
economically sound section from the very beginning as is testified 
by his essay entitled "Such Such Were the Joys". He adopted 
socialism as a programme to bring about the kind of change in 
human relationships that he had made for himself in his own life. 
His socialist proposals are necessary safeguards against the 
reappearance of a class system. Orwell's emotions were most deeply 
invested, not in ideas or in dogma, but in relations between people. 
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His resignation from Burmese Police Service can be traced back to 
his unbearable state of conscience consequent upon the exploitation 
of the natives of Burma by the British Empire. The experiences that 
he gathered in Paris and London by living v^ith the under-
developed people made him more sensitive towards the urgent need 
for bringing about socialism in practical shape. While writing The 
Road to Wigan Pier, he felt the need all the more intensely. But 
Orwell can't be called a true socialist because he had till then no 
clear political views. Orwell himself writes, "but these experiences 
were not enough to give me an accurate political orientation... By 
the end of 1936 I had still failed to reach a firm decision".^' 
The October Revolution of 1917 had left an impact not only on 
England but on the whole of Europe. Russia was then a font of 
inspiration for almost all western countries. In early 1930's when 
Great Britain and several other countries were in the grip of acute 
economic crisis and mass unemployment, Russian policy became a 
source of inspiration to the bulk of intellectuals. In England 
Stephen Spender, W. H. Auden, Isherwood, Cornford; in France, 
Malraux and Aragon, in Italy, Silone, etc, accepted the Russian 
communism uncritically. The Russian Communist Policy had, 
therefore, acquired international acceptance and prestige. The 
British social democracy modelled on Russian communism did not 
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find favour with Orwell. He could find in it "no real aim except to 
manipulate British foreign policy in the Russian interest".^ 
Orwell's The Road to Wigan Pier and "Homage to Catalonia" 
incorporate the stages of his commitment to socialism. Before 
leaving for Spain in the year 1936 Orwell had completed the 
manuscript of the book with his satiric shafts directed against the 
socialists who were socialists "in their heads; not in blood". There 
are two parts in this book, one dealing with Orwell's first hand 
account of the working class population and the other dealing with 
the "clank" of the socialists with their pseudo-socialism. The first 
part is a tell-tale picture of the appalling living condition, woefully 
meagre pay and heart-breaking unemployment of the working class. 
The Road to Wigan Pier is therefore Orwell's first step along the 
road to socialism. Hamish Miles has very beautifully summed up 
the second part of the book in these words: 
The second half of Mr. Orwell's book, divided 
from the first by a clever set of photographic 
'documentaries', turns to an informal survey of 
political implications. It is personal, unorthodox, 
refreshing, pungent, and nicely calculated to vex 
those who are socialists in their heads rather than 
by blood . . . He is not primarily concerned with 
'the Party' or the Marxian dialectic or plans for 
the next year. But he is very much concerned 
with the general psychological attitude of the 
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educated middle class of this country (to whicii 
he belongs - and knows it) towards the 
economic-political problem raised by what he 
has seen of life in England and elsewhere. He is 
acutely aware that class-consciousness is not to 
be exercised by good will or by verbal 
argument.* 
Orwell 's attack in The Road to Wigan Pier is directed against 
professional socialists and theoretical socialism. He was convinced 
that practical socialism alone could free the poor working class 
people from the evil capitalism. He concludes that capitalism 
cannot bring remedies to the economic ills of the working classes 
without adding to their spiritual ills: 
If one judges capitalism by what it has actually 
achieved - the horrors of the Industrial 
Revolution, the destruction of one culture after 
another, the piling up of millions of human 
beings in hideous ant-heaps of cities, and above 
all, the enslavement of the coloured races - it is 
difficult to feel that in itself it is superior to 
feudalism.' 
Orwell means to say that by establishing socialism in England not 
only working class people will be benefited but the whole middle 
class as well. Orwell tells that the average thinking person was 
actively hostile to socialism because there was something 
"distasteful" about the form in which it was presented. The first 
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reason is that socialism as a theory was confined exclusively to the 
middle class. Orwell says that the middle class socialist had no 
sympathy for the working classes. The motive of many socialists in 
his view was simply a magnified sense of order. 
This apparent selfishness and hypocrisy of individual socialist 
drove the average person away from the socialist movement 
although he was aware that he should be a socialist at heart. In his 
view socialism, therefore, was prevented from becoming a popular 
movement because of the exclusiveness of the middle class 
socialists and intellectuals. What Orwell implies is that arm-chair 
intellectuals cannot bring socialism on the physical plane. Orwell 
criticises G. B. Shaw, Barbusse, Upton Sinclair, William Morris, 
Waldo Frank et al. He thinks that all these writers are merely 
rooted in the realm of ideas and they have very little contact with 
reality. So Orwell clearly says that "the thing that frightens me 
about modern intelligentsia is their inability to see that human 
society must be based on common decency, whatever the political 
and economic form may be."^ *^ 
Richard Rees recalls that when socialists once told Orwell that 
under socialism men would not have the feeling of being at the 
mercy of tyrannical powers, he commented: "I notice people 
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always say under socialism, they look forward to being on top with 
all the others underneath"." His conclusion in The Road to Wigan 
Pier is that the present method should be thrown overboard and 
that one should try to enroll everyone in the fight for socialism and 
against fascism and war (which he rightly sees to be disasters) by 
making the elemental appeal of liberty and justice. What he 
envisages is a great league of oppressed against oppressors. In this 
battle, members of all classes may fight side by side-the private 
schoolmaster and the jobless Cambridge graduate with the clerk 
and the unemployed minor; and then, when they have so fought, 
"we of the sinking middle class... may sink without further 
struggles into the working class where we belong and probably 
when we get there it will not be so dreadful as we feared, for, after 
all, we have nothing to lose but our aitches".'^ 
Among the grave faults which Orwell finds in socialist propaganda 
is the glorification of industrialism. Orwell finds many abuses 
prevailing due to over-emphasis on industrialisation by the 
socialists. He chalks out a solution in the suppression of anarchic 
capitalist industrialism by planned socialist industrialism. Orwell 
here does not define socialism nor does he suggest as to what he 
means by the term socialism. Nor does he even explain how the 
oppressors oppress. Nor does he define liberty and justice. But he 
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accepts the aims and programmes of socialism without comment. 
He blames the failure on to the socialists entirely. 
Orwell wants socialism to be enforced in letter and spirit. He is 
very much pained to see the concept of socialism fast dying out. He 
cites one example where it is difficult to distinguish between 
socialism and capitalism: 
There are one or two interesting points here. The 
re-housing is almost entirely the work of the 
corporation, which is said to be entirely ruthless 
towards private ownership and to be even too 
ready to condemn slum houses without 
compensation. Here therefore you have what is 
in effect socialist legislation, though it is done 
by a local authority. But the corporation of 
Liverpool is almost entirely Conservative. 
Moreover, though the re-housing from the public 
funds is, as I say, in effect a socialist measure, 
the actual work is done by private contractors, 
and one may assume that here as elsewhere the 
contractors tend to be the friends, brothers, 
nephews etc. of those in the corporation. Beyond 
a certain point therefore Socialism and 
Capitalism are not easy to distinguish.'^ 
The more minutely Orwell studied the world situation, the more his 
disappointment with the fate of socialism grew. Like G. B. Shaw 
and William Morris, he did not like arm-chair intellcctualism. He 
preferred to fight against any abuse of the authority, particularly 
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under fascism. And so he went to Spain to ensure the survival of 
socialism and to defeat fascism. He reached Catalonia in December 
1936, six months after the outbreak of civil war. He Joined the 
Militia organised by Workers Party of Marxist Unity- P. O. U. M. 
But at that time Orwell himself did not hold any clear political 
views. He writes in "Homage to Catalonia": 
When I came to Spain, and for some time 
afterwards, I was not only uninterested in the 
political situation but unaware of it. I i<new there 
was a war on, but I had no notion what kind of a 
war. If you had asked me why I had joined the 
militia I should have answered; 'To fight against 
Fascism', and if you had asked me what I was 
fighting for, I should have answered, 'common 
decency'. I had accepted the News Chronicle -
New Statesman version of the war as the defense 
of civilization against a maniacal outbreak by an 
army of Colonel Blimps in the pay of Hitler".''' 
In the beginning Orwell was quite optimistic about the workers ' 
unity. All his previous dreams of classless state had come true, as it 
were. When he reached Catalonia the first thing he marked was 
very favourable: 
It was the first time that I had ever been in a 
town where the working class was in the saddle. 
Practically every building of any size had been 
seized by the workers and was draped with the 
red and black flag of the Anarchists; every wall 
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was scrawled with the hammer and sickle and 
with the initials of the revolutionary parties; 
almost every Church had been gutted and its 
images burnt ... Every shop and cafe had an 
inscription saying that it had been collectivized; 
... Tipping was forbidden by law; my first 
experience was receiving a lecture from a hotel 
manager for trying to tip a lift-boy. 
But by April 1937, he was surprised to discover that the 
revolutionary atmosphere was taking its last breath. The role of 
communists was very unfavourable for the cause of socialism. 
Geoffrey Meyers, a friend of Orwell, has clarified this point in the 
following words: 
The central and essential problem is the present 
role of the communists. Communist policy 
(owing chiefly to the international situation of 
the U.S.S.R.) is now and has been for ten years 
anti-revolutionary, and outside Russia 
Communists are more interested in gaining allies 
for the Soviets in the case of war than in 
pursuing a working-class policy in various 
countries. In Spain it would seem that they 
suppressed the truly revolutionary situation 
which existed in the first six months partly for 
the sake of efficiency, but chiefly to appease and 
calm the France of the Franco-Soviet pact. 
. . It is arguable that thereby they have lost a 
great deal of working-class help without gaining 
the protection of those they wished to conciliate. 
And the 'Left Wing' Socialist Parties have been 
persecuted with a malignancy and sullen spile. 
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with a cruelty and stupidity which is little better 
(though nevertheless still better) than fascism. 
The potential danger to working - class 
movements the world over is obvious.'* 
Orwell, a representative of living truth, found himself in a critical 
position in Spain while seeing the cruelty and dubious role of the 
communists. T.R. Fyvel, a friend of Orwell, says of Orwell 's 
feelings: 
But what opened his eyes and aroused his deep 
anger was the communist disregard for law and 
for truth. In Barcelona, he saw men who had 
risked their lives for the Republican cause flung 
into prison by the hundreds without charge. He 
saw thousands of ill-armed POUM militiamen 
suddenly described by communists' propaganda 
as Trotskyists, fascists, traitors, murderers, 
cowards, spies and so forth. During the confused 
street fighting in Barcelona in May, there had 
been no more than 80 rifles at the POUM 
buildings in the city-he himself held one - and 
the greatest care was taken they should not be 
used." 
Thus the communist role in Spain was very vile. Their prime 
purpose was to suppress the POUH as also to crush the Catalan 
liberties. Many innocent POUM workers were killed. Orwell 's 
friends Smilie and Kopp and others were also killed by the 
communist workers. At the death of Smilie, Orwell was rudely 
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shocked: 
Smilie's death is not a thing I can easily forgive. 
Here was this brave and gifted boy, who had 
thrown up his career at Glasgow University in 
order to come and fight against fascism, and 
who, as I saw for myself, had done his job at the 
front with faultless courage and willingness: and 
all they could find to do with him was to fling 
him into jail and let him die like a neglected 
animal.'* 
Thus Orwell's hope in socialism was shattered just as Wordsworth's 
faith in French revolution was dashed by the tyranny of Napoleon in 
France. But to say that Orwell turned to be pessimistic about 
socialism is a wrong notion to hold. The period when the workers 
were unitedly fighting against fascism was the best period of 
Orwell's life. This was the period of hope and Orwell wanted the 
crusade to be continued for the survival of socialism. 
Orwell came back from Spain disappointed, mentally upset and 
physically wounded. Though his faith was shattered, yet he did not 
adopt a negative approach to socialism. This is testified by the 
letter he wrote to Cycil Connolly in 1937- "I have seen wonderful 
things and at last really believe in socialism which I never did 
before".'^ 
The failure of working class revolution in Spain was a preface, as it 
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were, to the world-wide triumph of tyranny and totalitarianism. 
After his experiences in Spain, Orwell's every work manifests his 
disillusionment about the fate of socialism. Essays like "Inside the 
Whale" and "Lion and the Unicorn" sufficiently deal with his ideas 
about the existing socialism of Europe. Orwell clearly writes that 
the world is fast becoming a domain of dictatorship where every 
individual is going to be stamped out of existence: 
Until recently the full implications of this were 
not foreseen, because it was generally imagined 
that socialism could preserve and even enlarge 
the atmosphere of liberalism. It is now beginning 
to be realized how false this idea was. Almost 
certainly we are moving into an age of 
totalitarian dictatorship - an age in which 
freedom of thought will be at first a deadly sin 
and later on a meaningless abstraction. The 
autonomous individual is going to be stamped 
out of existence.^ " 
"The Lion and the Unicorn", subtitled "Socialism and the English 
Genius", deals with Orwell's views about socialism in England. He 
finds that "Christianity and International Socialism are as weak as 
straw in comparison with it. Hitler and Mussolini rose to power in 
their own countries very largely because they could grasp this fact 
and their opponents could not".^' 
There are many causes, according to Orwell, of the weaknesses of 
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socialism in England. But the major cause Orwell finds is the class 
division in society. "England", he says, "is the most class-ridden 
country under the sun. It is a land of snobbery and privilege, ruled 
largely by the old and silly."^^ In the following words Orwell has 
made this fact all the more clear. He writes about England: 
It is a family in which the young are generally 
thwarted and most of the power is in the hands of 
irresponsible uncles and bedridden aunts. Still, it 
is a family... A family with the wrong members 
in control." 
By the phrase "England, a family with the wrong members in 
control", Orwell means to suggest that the ruling class of England 
were not exactly the representatives of the proletariat or working 
class people. They had fascist minds though they masquerade 
themselves as anti-fascists. They were the men who step into 
positions of command by right of birth. 
The British ruling class were not altogether 
wrong in thinking that fascism was on their side. 
It is a fact that any rich man, unless he is a Jew, 
has less to fear from fascism than from either 
communism or democratic socialism.^* 
The ruling class conceived war in terms of their interest: 
Inevitably, because of their position and 
upbringing, the ruling class are fighting for their 
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own privileges, which cannot possibly be 
reconciled with the public interest. It is a mistake 
to imagine that war aims, strategy, propaganda 
and industrial organization exist in watertight 
compartments.All are interconnected. Every 
strategic plan, every tactical method, even every 
weapon will bear the stamp of the social system 
that produced it. The British ruling class arc 
fighting against Hitler, whom they have always 
regarded and whom some of them still regard as 
their protector against Bolshevism. That does not 
mean that they will deliberately sellout; but it 
does mean that at every decisive moment they 
are likely to falter, pull their punches, do the 
wrong thing.^' 
Orwell as a matter of fact wants moneyed classes to be pushed out 
of the ruling chairs. He feels that so long as they remain in control, 
development will be simply a "defensive strategy". He wants 
Italians to be driven out of Abyssinia. He wants Hitler to be 
smashed but it is, he thinks, an impossibility unless they help the 
German socialists and communists to grab power. Orwell thinks of 
England as a rich man's paradise. He is very sad to think that while 
the bombed out populations of the East go hungry and homeless, 
the wealthier ones step into cars and flee to comfortable country 
houses. Orwell thinks that socialist intellectuals, apart from the 
ruling class, are also responsible for the failure in crossing the 
cultural barriers that separate them from the working class. The 
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style of socialist intellectuals, however disgusted him since it 
seemed to heighten the class barriers that the policies of socialism 
were designed to destroy. David Wykes has cleared this point: 
If you argued for socialism but showed by your 
speech, your amusements, your dress, your diet, 
by every cultural manifestation - that you were 
not of those with whom you claimed alliance, 
then to Orwell, you were undermining the 
cause.^* 
Orwell for the first time has defined socialism, contributing 
something of his own. He accepts that socialism is certainly a 
common ownership of the means of production and that Social 
State represents the whole nation and everyone is a State employee. 
Orwell accepts that socialism, though not in every way, yet in 
certain fields is superior to capitalism because it can solve the 
problems of production and consumption easily. In lime of war 
socialism proves to be more beneficial than capitalism because in 
capitalist class nothing is produced unless someone sees his way to 
making a profit out of it. Orwell is not a philosopher like Marx, yet 
he suggests like a philosopher something more about the 
philosophy of socialism: 
Approximate equality of incomes (it need be no 
more than approximate), political democracy, 
and abolition of all hereditary privilege, 
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especially in education. These are simply the 
necessary safeguards against the reappearance of 
a class-system. Centralized ownership has very 
little meaning unless the mass of the people arc 
living roughly upon an equal level, and have 
some kind of control over the government. 'The 
State' may come to mean no more than a self-
elected political party, and oligarchy and 
privilege can return, based on power rather than 
on money.^ ^ 
Orwell has therefore a six-point programme for the survival of 
socialism: 
(1) Nationalization of land, mines, railways, 
banks industries. 
(2) Limitation of incomes. 
(3) Reform of the educational system along 
democratic lines. 
(4) Immediate Dominion status for India, with 
power to secede when the war is over. 
(5) Formation of an Imperial General 
Council, in which the coloured people are 
to be represented. 
(6) Declaration of formal alliance with China, 
Abyssinia and all other victims of the 
fascist powers.^* 
For the strengthening of socialism in England, Orwell suggests the 
general mass to be conscious and revolutionary in spirit - "what is 
wanted is a conscious open revolt by ordinary people against 
inefficient class privilege and the rule of the old".^' Orwell points 
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out a very remarkable fact that "ambassadors, generals, officials 
and colonial administrators who are theoretically public servants 
are in fact senile or pro-fascist; they are more dangerous than 
cabinet ministers whose follies have to be committed in public."^ 
Orwell is in favour of nationalisation of industries. But before this 
he wants "monstrosities of private incomes to disappear 
forthwith."^' He places the example of Spanish Republic-which 
could keep up the fight for two years because there was no gross 
contrast of wealth- "when the private soldiers had not a cigarette, 
the general had not one either."^^ Orwell does not delink war from 
revolution. War is ultimately necessary for a big revolution. "The 
war and the revolution are inseparable. We cannot establish 
anything that a western nation would regard as socialism without 
defeating Hitler; on the other hand we cannot defeat Hitler while 
wc remain economically and socially in the nineteenth century."•^•' 
In his essay "Reflections on Gandhi" Orwell has very critically 
analyzed the philosophy of non-violence. He has respect for 
Gandhi but does not accept his theory of non-violence practicable 
at international level. "Non-violence is no potent weapon to resist 
the evils of society. But let it be granted that non-violent resistance 
can be effective against one's own government, or against an 
occupying power: even so, how does one put it into practice 
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internationally."•''' Orwell says that the independence of India 
could be attained not due to the personal influence of Gandhi and 
his theory of non-violence but because of the liberal policy of the 
then Labour Government and the growing British public opinion 
sympathetic to India's independence: 
On the one hand, the British did get out of India 
without fighting, an event which very few 
observers indeed would have predicted until 
about a year before it happened. On the other 
hand, this was done by a Labour Government, 
and it is certain that a Conservative Government, 
especially a government headed by Churchill, 
would have acted differently." 
Orwell is therefore a revolutionary socialist who wants socialism in 
practice, not in theory. He says that they need to fight against 
bribery, ignorance and snobbery, the bankers and the large 
businessmen, the landowners and other such officials. Only then 
can socialism in true sense of the term prevail: 
A socialist movement which can swing the mass 
of the people behind it, drive the pro-fascists out 
of positions of control, wipe out the gross 
injustices and let the working class see that they 
have something to fight for, win over the middle 
classes instead of antagonizing them, produce a 
workable imperial policy instead of a mixture of 
humbug and Utopianism, bring patriotism and 
intelligence into partnership for the first time, a 
movement of such a kind becomes possible.'^ 
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Orwell was therefore getting more revolutionary by the day. He 
concluded that socialism in England could not be successful until 
and unless the myth of Soviet socialism was destroyed. He 
therefore clearly states: "And so for the past ten years I have been 
convinced that the destruction of the Soviet myth was essential if 
we wanted a revival of the socialist movement.""'^ 
The destruction of Soviet myth was very necessary because it was 
contaminating the whole atmosphere of England. Orwell felt the 
urgent need to expose the evils of Soviet socialism to the middle 
class of England. He observes: 
It was of the utmost importance to me that people 
in Western Europe should see the Soviet regime 
for what it really was. Since 1930 I had seen little 
evidence that the U.S.S.R. was progressing 
towards any thing that one could truly call 
socialism. On the contrary, I was struck by clear 
signs of its transformation into a hierarchical 
society, in which the rulers have no more reason 
to give up their power than any other ruling class. 
Moreover, the workers and intelligentsia in a 
country like England cannot understand that the 
U.S.S.R. of today is altogether different from 
what it was in 1917, it is partly that they do not 
want to understand (i.e. they want to believe that, 
somewhere, a really socialist country does 
actually exist), and partly that, being accustomed 
to comparative freedom and moderation in public 
life, totalitarianism is completely 
incomprehensible to them.^^ 
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Animal Farm, written in 1944, intends to expose the lie of Stalinist 
Russia. It was supposed to be a Socialist Union of States, but it 
became a dictatorship. Not only that, there were socialists in 
Britain and in the Western countries who were so eager to advance 
the cause that every thing the Soviet Union did, had to be accepted. 
The Soviet Union, in fact, damaged the cause of true socialism. 
In Animal Farm Orwell therefore attacks the evils of specific 
totalitarian ethos developed under Stalin. This is an attack from the 
left, a socialist's criticism of the perversion of the basic socialistic 
ideals in Soviet Russia. Animal Farm does not however strike at the 
self-confidence of the working class. Orwell discovered in the 
workers the real qualities of heroism, dignity and decency; and he 
does not assign to them a role that is inert and helpless. Stalin, and 
other contemporary political circumstances had, no doubt, reduced 
socialism in the 1940's to the position of a patient whose case was 
hopeless, but not so hopeless as to leave socialists completely 
defeated and helpless. What he obliquely hinted at in his essay "The 
Lion and Unicorn", finds here a fitting expression in animal guise. 
During the last days of his career as a writer Orwell was so much 
fed up with the existing condition of the world that he foresaw a 
bleak future undermining individual freedom. Nineteen Eighty 
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Four, his satirical novel about the future, is a warning to the world, 
a very vivid presentation of the terror that could became real in the 
near future if all the implications of totalitarian ideas were put into 
practice and we were all forced to live in a world of fear. Behind 
Nineteen Eighty Four there is a sense of injustice, a tormented 
sense of the way in which political systems can suppress individual 
thought and emotion, and of man's inhumanity to man. The book 
aims at exposing this oppression and inhumanity. Orwell is also 
concerned with the fundamental lie, upon which the whole political 
structure of his imagined England of Nineteen Eighty Four 
depends, and that is the Party's insistence that there is no such 
thing as objective truth. The future of Ingsoc-English Socialism is 
very ghastly where dehumanization of man has reached its nadir. 
Here war is peace, freedom is slavery, ignorance is strength. Love, 
art, comfort, sexual emotion-all have been recognized as the 
consumer-products of the society. 
Orwell has masterfully defined power and its purpose. He 
indirectly gives a message that we must learn something regarding 
how to break free of the clutches of power otherwise we shall like 
Winston Smith, fall sooner or later into the hands of O'Briens of 
the East who will "break our bones until we scream with love for 
the Big Brother". O'Briens tells Smith: 
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The party seeks power entirely for its own sake. 
We are not interested in the good of others; we 
are interested solely in power ... Power is not a 
means, it is an end. One does not establish a 
dictatorship in order to safeguard a revolution; 
one makes a revolution in order to establish the 
dictatorship. The object of persecution is 
persecution. The object of torture is torture. The 
object of power is power. Now do you begin to 
understand me? ... And how does one human 
being assert his power over another human 
being? By making him suffer, of course. For 
obedience is not enough. Unless he is suffering, 
how can you be sure that he is obeying your will 
and not his own? Power is inflicting pain and 
humiliation. Power is in tearing human minds to 
pieces and putting them together again in new 
shapes of your own choosing.^' 
An in-depth study of Nineteen Eighty Four makes us to observe 
that Orwell is no original thinker of socialism like Lenin, Trotsky 
and Edward Bernestein. Orwell was also not a creator of any new 
economic or political system. He had no sense of historic 
movement or of economic process and he never thought in terms of 
elaborate economic policies and political plans. What is notable 
about his political ideas is his political ethics. His political belief 
was based on common sense. Orwell himself observes, "I became 
pro-socialist more out of disgust with the way the poor sections of 
the industrial workers were oppressed and neglected than out of 
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any theoretical admiration for a planned society."'*^ This statement 
of Orwell proves how he was drawn to the socialist fold - by what 
he saw with his naked eyes rather than any theoretical knowledge. 
Orwell disagrees with Marx basically on two points. He does not 
agree that abolition of private property leads to equality among 
human beings. He says that "the abolition of private property does 
not itself put food into anyone's mouth. It is merely the first step in 
a transitional period that is bound to be laborious, uncomfortable 
and long.""*' He finds that Marxian socialism is still not clearly 
defined. He wants it to be re-defined and re-established; otherwise 
it will still bear the Utopian elements in it. That is the reason 
perhaps that Alex Zwerdling finds in Marxian socialism a flaw 
which Orwell noted, "he treated Marxism as the dialectical system 
of thought and it claimed to be not a repository of final truth."''^ 
Orwell was hence more afraid of dictatorship of theorists than of 
any other kind of dictatorship. The other flaw which Orwell finds 
in Marxian and Engelian socialism is their failure to grasp the 
significance of psychological forces which determine human 
behaviour. They have studied society in terms of historical and 
economic processes but not made a psychological study of human 
mind. 
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Orwell like other socialists feels the need for industries to be 
widely spread and he links socialism with machine world. He 
believes that "conquest of poverty and the emancipation of the 
working class demand not less industrialization but more and 
morc.'"'*^ Unlike Wordsworth he wants machine to be identified 
with mankind because the present world cannot progress without 
machine. At the same time he feels that a solely materialistic 
approach to life is bound to lead to disastrous consequences. So he 
pleads for humanizing the machine world. In a nutshell we can say 
that Orwellian socialism is based on morality and his political 
view is ethical and based on the hard rock of truth. Orwell is 
against any sort of hypocrisy and double-think within and without 
the self. He sees socialism with the eyes of a saint. In the previous 
pages it has been discussed that Orwell, in order to establish 
socialism, favours revolution but he is against war and believes that 
v/orld economic resources should be utilized for eradicating 
poverty and creating equality in true sense. 
It is then quite apparent that Orwell does not advocate the 
establishment of a golden world free from all sorts of exploitations. 
What he in fact wants is a reformation of the society. He is 
conscious of the fact that complete transformation of the society is 
impossible. It is an Utopian view. He knows that injustice, pain and 
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suffering of the poor and wickedness and corruption of the richer 
section of the society will persist. They cannot be totally removed. 
What socialism can do is to mitigate them to a fairly large extent. 
Thus Orwell's concept of socialism is entirely ethical. He believes 
in social democracy and ethical politics. In the words of David 
Wykes - "Orwell wanted a democratic educational system, and his 
proposal for getting it was to abolish those aspects which his own 
experience had shown to be undemocratic." 
He respects the English tradition but wants to destroy hierarchical 
aspect of British society. He does have faith in ordinary people's 
decency. He wants revolution and sometimes even violence but only 
to curb the evil forces of society. He believes in the ultimate goodness 
of human nature. But he thinks that until and unless that goodness of 
human nature is brought into limelight, society will continue to reek 
with corruption and exploitation and discontent. Orwell was, in a 
nutshell, anti-Marxian but quite sincere in his loyalty to the Left. He 
was with the powerless. His particular animosity towards the Soviet 
Union was fuelled by his knowledge that the one society on earth that 
proclaimed his own ideals was in fact a hideous travesty of them, "a 
sham covering a new form of class privilege." 
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CHAPTER IV 
SATIRE IN ANIMAL FARM AND NINETEEN EIGHTY FOUR 
The word "satire" has been derived from Latin word "Satira" which 
literally means "medley". In fact, satire originated in Rome as a 
branch of literature. Horace and Juvenal - the two giants of satire 
in Rome-became the role-models for the later English satirists. 
These two set indelibly the lineaments of the genre known as the 
formal verse satire and in doing so, exerted pervasive, if often 
indirect, influence on all subsequent literary satire. Horace 
discusses the tone appropriate to the satirist who out of a moral 
concern attacks the vice and folly he sees around him. As opposed 
to the harshness of Lucilius, Horace opts for mild mockery and 
playful wit as the means most effective for his ends. The satirical 
verse, he implies, should reflect this attitude: it should be sharp 
when necessary, but flexible enough to vary from grave to gay. In 
short, the character of the satirist as projected by Horace is that of 
an urbane man of the world, concerned about folly, which he sees 
everywhere, but moved to laughter rather than rage. 
Juvenal, over a century later, conceives the satirist's role 
differently. His most characteristic posture is that of the upright 
man who looks with horror at the corruptions of his times, his heart 
consumed with anger and frustration. He writes satires because 
tragedy and epic are irrelevant to his age. Viciousness and 
corruption to him, so dominate Roman life that for an honest man it 
is difficult not to write satire. He looks about him and his heart 
burns with rage; never has vice been more triumphant. Juvenal's 
declamatory manner, the amplification and luxuriousness of his 
invective, are wholly out of keeping with the stylistic prescriptions 
set by Horace. 
The results of Juvenal's innovation have been highly confusing in 
literary history. What is satire if the two poets, universally 
acknowledged to be supreme masters of the form, differ so 
completely in their work as to be almost incommensurable? In this 
regard the formulation of the English poet John Dryden has been 
widely accepted. According to him Roman satire has two kinds: 
comic satire and tragic satire, each with its own kind of legitimacy. 
These denominations have come to mark the boundaries of the 
satiric spectrum, whether reference is to poetry or prose or to some 
form of satiric expression in another medium. At the Horatian end 
of the spectrum, satire merges imperceptibly into comedy, which 
has an abiding interest in the follies of men but doesn't have the 
satire's reforming intent. The distinctions between the two modes, 
rarely clear, is marked by the intensity with which folly is pursued: 
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fops and fools and pedants appear in both, but only satire tries to 
mend men through them. 
In the medieval age in English Literature the two great models are 
Chaucer and Langland, though their satirical modes are 
significantly different. While the former is pleasant and jovial, the 
latter is harsh and blunt. Chaucer influenced Donne, Marvell, 
Addison, Arbuthnot, Goldsmith and Thackerey while Langland 
influenced Dryden, Pope, Swift, Byron, Butler and Bernard Shaw. 
The followers of Chaucer are mild while the followers of Langland 
are fierce in their attacks on the social evils. George Orwell may 
well be ranked along with artists like Pope, Swift and Butler who 
use bitter sarcasm to drive home their points. 
Many writers have since defined satire in their own ways. The 
Encyclopedia Britannica defines satire as "the expression in 
adequate term of the sense of amusement or disgust excited by the 
ridiculous or unseemly provided that humour is a distinctly 
recognizable element and that the utterance is invested with literary 
form". Without humour satire is invective, without literary form it 
is mere clownish jeering. It is perhaps rightly said that the true end 
of satire is the amendment of vices by correction. In a nutshell, we 
can say that wherever wit is employed to expose something foolish 
or vicious to criticism, there satire exists, whether it be in song or 
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sermon, in painting or political debate, on television or in the 
movies. In this sense satire is everywhere. Although this thesis 
deals primarily with satire as a literary phenomenon, it records its 
manifestations in a number of other areas of human activity. 
In the light of above definitions when we evaluate Orwell's novels 
we find that they are primarily satires, neither "invective" nor 
"clownish jeering", because his novels overflow with humour and 
there is literary form as well. But Orwellian satire is a reiteration of 
the views so plainly enunciated by Arthur Koestler: 
The satire is a verbal caricature which distorts 
characteristic features of an individual or society 
by exaggeration and simplification. The features 
picked out for enlargement by the satirist are, of 
course, those of which he disapproves: 'if 
Nature's inspiration fails', wrote Juvenal; 
'indignation will beget the poem'. The comic 
effect of the satire is derived from the 
simultaneous presence, in the reader's mind, of 
the social reality with which he is familiar, and 
of its reflection in the distorting mirror of the 
satirist. It focuses attention on abuses and 
deformities in society of which, blunted by habit 
we were no longer aware; it makes us suddenly 
discover the absurdity of the familiar, and the 
familiarity of the absurd.' 
In the light of the above definition of satire by Arthur Koestler we 
have to see whether Orwellian satire is pure satire or a mere 
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caricature or parody. But before we discuss this point \vc should 
better see what is caricature and parody so that a clear picture may 
appear before us. 
Parody is the most aggressive form of impersonation designed not 
only to deflate hollow pretence but also to destroy illusion in all its 
forms, and to undermine pathos by harping on the trivial, ail-too 
human aspects of the victim. Stage props collapsing, wigs falling 
off, public speakers forgetting their lines, dramatic gesture 
remaining suspended in the air, the parodist's favourite points of 
attack are all situated on the line of intersection between two 
planes: the Exalted and the Trivial. 
The caricature on the other hand distorts by exaggerating features 
which the writer considers characteristic of the victim's appearance 
or personality. The second main 'trick' of caricature is over-
simplification: features not relevant for the purpose arc minimized 
or left out. A prominent nose, for instance, such as General de 
Gaulle's can be exploited to the extent that the rest of the face 
shrinks into insignificance: the part has been detached from the 
whole and has become a nose as such. The product of the clever 
caricaturist's distortions is something psychologically impossible, 
yet at the same time visually convincing - they have superimposed 
their perception on our own. For a caricature is comic only if we 
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know something of the victim, if we have a mental image, however 
vague, of the person, or type of person, at whom it is aimed even if 
it is an Eskimo, a cave-man, or a Martian robot. The caricature of 
the more ferocious type is the rape of an image, an optical 
debunking of the victim, in its gentler form, a semi-affectionate 
kick at the heel of Achilles. 
Orwell is not strictly a parodist because he does not undermine the 
pathos by harping on the trivial; his travails on the contrary are 
made more pathetic. Nor is he a caricaturist in the original sense of 
the term because he not only considers the appearance and 
personality of his heroes-either Winston Smith of Nineteen Eighty 
Four or Napoleon, Squeeler or Boxer o^ Animal Farm or Flory and 
Dr. Varaswami of the Burmese Days-hnX also transmits wholesome 
moral lesson. Nor does he minimize the features which are not 
relevant to his purpose. The purpose of Orwell is never to create a 
comic atmosphere but to give a message - a message for the 
betterment of humanity. His attitude is never that of good 
humoured acceptance but one of indignant protest. His aim is to 
expose, to deride and to condemn. He, like Shaw, is a great 
humanist. So there is no question of "optical debunking" of the 
characters or anything like that. He is a pure satirist. 
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Satire is an act of creation-whether it distorts characteristic 
features of an individual or a society, whether it exaggerates or 
simplifies. Hence it is to be judged from its effect. The satire that 
Orwell creates produces a universal effect. The world of Nineteen 
Eighty Four or the Animal Farm is not of Russia and England nor 
of Burma of the thirties only. They are the worlds of autocracy, 
power hoarding, and miseries-offshoots of dirty politics. Orwell 
therefore creates an effect because he does not distort the features 
of an individual but presents the real picture of the world. 
Another concomitant of satire is irony which is nothing but the 
expression of one's meaning by language of opposite or different 
tendency, especially the adoption of another's views or tone. In 
ordinary conversation irony is often expressed by a tone of voice: 
the words "she's a fine example of a faithful wife" for example, 
can be spoken (by stressing "she's" and "fine") in such a way as to 
mean exactly the opposite of what they seem to mean. In written 
English an ironical intention becomes clear from the context: if a 
historian were to write, "the result of this wise and statesmanlike 
decision was one of the most destructive wars in European 
history," it would be clear that "wise and statesmanlike" was being 
used ironically. 
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Thus far about satire in general. We are however here concerned 
with political satire. S.V. Wedgwood, while writing on "Cavalier," 
remarked: 
The restlessness of the 17"' century is a massive 
restlessness, reflected in gigantic convolutions of 
stone and tempestuous statuary. In western 
Europe this was perhaps the most unhappy 
century until our own time, and it is closer to our 
own than any other in the causes of that 
unhappiness. Between the joyous 
experimentalism of the 16"^  century and the 
intellectual serenity of the 18"', it interposes a 
period of bewilderment: a time (like ours) in 
which man's activities had out- run his powers 
of control. 
The age we are considering has much in common with seventeenth 
century so far as the massive restlessness is concerned. The change 
from a land to a money basis for society, and the conflict between 
state and individual are important elements in the massive 
restlessness of our time. The time when Orwell worked was a time 
of politico- economic storms which blew over Europe. A mental 
conflict stronger than the material quarrels had taken over the 
entangled dynasties and growing nations of the world against each 
other and had divided the mind of the individual against itself. This 
situation, though not unique and altogether new for mankind had 
always been the cause of stirring the artist's mind and had a long 
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history. Political satires, therefore, had their origin in the beginning 
of literature. 
Orwell's career as a writer can be bifurcated into two parts, one 
pertains to his preoccupation with the delineation of the evils of 
imperialism, poverty and social injustice and the other revolves 
around the evils of totalitarianism which shall be discussed with 
reference to his works after 1936. After the Spanish experience 
Orwell saw the evils of the world in terms of democracy versus 
totalitarianism. The year 1936 may be said to be a watershed in 
Orwell's political vision, the year when Orwell acquired a political 
faith. He believed that the cardinal problem of modern politics was 
liberty. In his essay "Why I Write" he says that "the Spanish war 
and other events in 1936 - 37 turned the scale and thereafter I 
knew where I stood. Every line of serious work that I have written 
since 1936 has been written directly or indirectly against 
totalitarianism and for democratic socialism as I understand it"^. 
What Orwell means to say is that communism and fascism are 
aspects of the same evil-both are basically the same thing in 
different guises. The books and essays which deal thoroughly with 
the theme of evil of totalitarianism are "Homage to Catalonia", 
Animal Farm, Nineteen Eighty Four, "Prophecies of l-ascism". 
Literature and Totalitarianism, Wells, Hitler and the World State, 
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"Anti-Semitism in Britain", The Prevention of Literature, and 
"Politics and the English Language". 
But Orwell is nowhere as aggressive on the evils of totalitarianism 
as in Animal Farm and Nineteen Eighty Four. So discussion here 
regarding the themes of totalitarianism will mostly be with 
reference to these two books — his piece de resistance. The myth 
of Moscow as a heaven on earth and Stalin as God began to be 
exploded in England. Many intellectuals who turned to communism 
as a ploy to fight fascism or capitalism were disenchanted and 
disillusioned. They learnt to their dismay that "at no time and in no 
country have more revolutionaries been killed and reduced to 
slavery than in Soviet Russia"."* 
Therefore, Orwell wrote; "I consider that willingness to criticize 
Russia and Stalin is the test of intellectual honesty ... The thing 
that needs courage is to attack Russia".^ Thus, the Moscow trials of 
the Stalinist regime proved to be an acid test for the western 
intellectuals. Instead of protesting against the trials, majority of the 
British intellectuals defended and justified them. In the same way, 
says Orwell, the British condemnation of the Nazi outrage v/as not 
borne out of conviction. There was no Englishman who happened 
to see totalitarianism from inside. After Orwell returned from Spain 
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he earnestly thought that the myth of justice and equality 
associated with Soviet Communist regime must be exploded: 
... it was of the utmost importance to me that 
people in western Europe should see the Soviet 
regime for what it really was. Since 1930 I had 
seen little evidence that the U. S. S. R. was 
progressing towards anything that one could 
truly call socialism. On the contrary, I was struck 
by clear signs of its transformation into a 
hierarchical society.^ 
Animal Farm written in 1945 is a blistering attack on Stalin and on 
his betrayal of Russian Revolution. Credit goes to this daring man 
for making such a scathing attack on Soviet Russia when 
everybody was praising Soviet policy in England. Unlike his 
contemporaries, Orwell found in Stalin a personification of 
political evil. 
The observation of Sir Richard Rees will be relevant in 
comprehending the genesis of Animal Farm: 
He begins by referring to his experience in 
Barcelona during the purge of the Trotskyists, 
when many of his P. O.U.M. friends, were shot 
and others were in prison for a long time or 
simply disappeared . . . He then describes his 
astonishment, when he returned to England, on 
finding that sensible and normally well informed 
people were believing both what they read in the 
left-wing press about the treachery of the 
P.O.U.M. which he knew to be false, and also the 
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similar stories about the guilt of the innumerable 
accused in the Russian mass purges. This 
convinced him that the myth of the justice and 
infallibility of the Soviet regime must be 
exploded before there could be any effective 
revival of the socialist movement in Europe.' 
This is wha t st irred Orwel l to wri te Animal Farm. In his own 
w o r d s : 
I saw a little boy, perhaps ten years old . . . It 
struck me that if only such animals became 
conscious of their strength we should have no 
power over them; and that ordinary people 
exploit animals in much the same way as the rich 
exploit the proletariate.^ 
Superficially Animal Farm is a fable. It is a story in animal guise. 
Mr. Jones is the owner of The Manor farm. There is a storm 
brewing. It turns out to be a revolt against Mr. Jones. Old Major is 
the first to take the initiative. He summons all the animals and 
delivers a fiery speech: 
Now, comrades, what is the nature of this life of 
ours? Let us face it: our lives are miserable, 
laborious and short. We are born, we are given 
just so much food as will keep the breath in our 
bodies, and those of us who are capable of it arc 
forced to work to the last of our strength; and the 
very instant that our usefulness has come to an 
end we are slaughtered with hideous cruelty. No 
animal in England is free. The life of an animal 
is misery and slavery: that is the plain truth.' 
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He further says that, "Man is the only real enemy we have. Remove 
Man from the scene, and the root cause of hunger and overwork is 
abolished for ever". 
Old Major gives them seven commandments and a national anthem 
of the Sovereign Republic of Animals: "... soon or late the day is 
coming. Tyrant Man shall be o'erthrown, - and the fruitful fields of 
England shall be for beasts alone"." 
Three days later Old Major dies peacefully leaving behind his 
message to animals. His speech had an impact on his animal 
brethrens. The animals get united and turn Mr. Jones out of Manor 
farm. The Manor farm is changed into Animal Farm and the seven 
commandments given by Old Major are written on the walls 
everywhere. Napoleon and Snowball, the two pigs lead the 
revolution but Napoleon becomes more powerful and turns 
Snowball out of the farm. The negative ideal of personality cult 
reaches perfection when Napoleon begins to be worshipped like 
God. Snowball is driven out by Napoleon, who imposes his solitary 
leadership with the help of a gang of savage dogs, and slowly the 
seven commandments become altered or erased, until at last on the 
barn door appears only one sentence. "All animals arc equal, but 
some animals are more equal than others". 
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The pigs who are "more equals than others", begin to walk on two 
legs like man. Very soon we see that Napoleon is no different from 
Mr. Jones: 
No question, now, what had happened to the 
faces of the pigs. The creatures outside looked 
from pig to man, and from man to pig, and from 
pig to man again, but already it was impossible 
to say which was which.' 
Many events in the story allude to the recent history of Russia. In 
Russia, before the revolution of 1917, there was undoubtedly a 
good deal of mass discontent against the regime of the emperor. 
Czar Nicholas. The sudden overthrow and expulsion of Jones is 
akin to the uprising by the Bolsheoiks. The seven commandments 
in the novel is represented by communist manifesto. Old Major 
represents a fusion of Marx and Lenin. The rest of the world was 
concerned lest the communist upheavals should spread beyond 
Russia's borders, and both the U. S. A., and Britain sent troops to 
assist in the overthrow of Lenin's Party, but by 1921 this "counter 
revolution" had failed completely, and soon the Western powers 
recognized the new regime and started establishing diplomatic 
relations with it. These trends find their parallel in the story of 
Jones' reverse caused by his neighbours; their rout in the Battle of 
the Cowshed, and the giving up of the pretences that Animal Farm 
(Soviet Union) was still called the Manor Farm (Czarist Russia). 
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Once the threat of counter-revolution had been stalled, the 
communist leaders were confronted with economic chaos: the 
countryside was in ruins as a consequence of the civil war and 
foreign invasion; urban industry was at a much lower level than it 
had been before the Revolution, and malnutrition and starvation 
were widespread. But there was much enthusiasm for the new 
order; every one worked according to his capacity and between 
1921 and his death in 1924 Lenin managed to restore some 
semblance of prosperity and this period of consolidation has its 
parallel in the events described in the chapter III of Animal Farm. 
Lenin's death was followed by a bitter struggle for power between 
Stalin (Napoleon) and Trotsky (Snowball) leading to Trotsky's 
expulsion from the Soviet Union. The sale of the timber to Fredrick 
of Pinchfield corresponds to the Nazi-Soviet pact of 1939. Hitler 
invaded Russia in 1941, just as Frederick attacks the farm and 
blows up the windmill having deceived Napoleon with false money. 
The visit of Pilkington and other neighbours (Without Frederick of 
course) corresponds to the mutual agreements between Stalin and 
Churchill in 1941. 
Boxer is, perhaps, the hero of Animal Farm. He is the symbol of 
common man, a proletariat. He is the common man obeying the 
order of authorities, doing his work laboriously and ultimately 
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meeting a tragic end. Animal Farm, if seen with a critic's eyes, is 
not only a satire on Russian revolution but on all revolutions of the 
world which inevitably fail in their purpose. Russia is only the 
immediate example here. Orwell here, perhaps, has in mind the 
French revolution and of the Spanish Civil War as well as the 
Bolshovik Rebellion of 1917. 
In sum there is nothing better to understand Animal Farm than 
seeing it in the light of following Orwell's lines: 
All talk about democracy, liberty, equality, 
fraternity, all revolutionary movements, all 
visions of Utopia, 'the classless society'; or "the 
kingdom of Heaven on Earth', are humbug (not 
necessarily conscious humbug) covering the 
ambitions of some new class which is elbowing 
its way into power . . . In each great 
revolutionary struggle the masses are led on by 
vague dreams of human brotherhood, and then, 
when the new ruling class is well established in 
power, they are thrust back into servitude.'^ 
And again (in the same essay), 
The masses, it seems, have vague aspirations 
towards liberty and human brotherhood, which 
are easily played upon by power-hungry 
individuals. History consists of a series of 
swindles in which the masses are first lured into 
revolt by the promise of Utopia, and then, when 
they have done their job, enslaved all over again 
by new masters.'"* 
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Animal Farm is replete with passages and episodes of wit and 
humour. There are snatches of wit and humour as is abundantly 
clear from the first chapter of the novel itself. The following words 
of the Old Major testify to his intelligence and far-sightedness. He 
is a pig but speaks like a great orator. This provokes laughter as 
well-
Man is the only creature that consumes without 
producing ... Our labour tills the soil, our dung 
fertilizes it, and yet there is not one of us that 
owns more than his bare skin ... what have you 
ever had except your bare rations and a stall 1?" 
Old Major's slogan "whatever goes upon two legs, is an enemy. 
Whatever goes upon four legs, or has wings, is a friend," is the best 
example of his wit and intelligence. The physical appearance of 
Squealer is very funnily described. This also provokes laughter: 
The best known among them was a small fat pig 
named Squealer, with very round cheeks, 
twinkling eyes, nimble movements, and a shrill 
voice. He was a brilliant talker, and when he was 
arguing some difficult point he had a way of 
skipping from side to side and whisking his tail, 
which was somehow very persuasive. The others 
said of Squealer that he could turn black into 
white.'* 
In the second chapter of the book we see Mollie entering into the 
room of Mrs. Jones and combing her hair at the dressing table in 
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the room of Mrs. Jones. She was holding a piece of blue ribbon 
against her shoulder and admiring herself in the glass in a very 
foolish manner. This act of Mollie is simply funny. In the third 
chapter of the book we see the pigs forming many committees and 
leagues. Snowball has formed the egg production committee for the 
hens. There are wild Comrades re-education committee, the clean 
tails League for the Cows. These provoke laughter. The phrases 
like "no animal shall kill any other animal", modified later to 
"without cause" and "all animals are equal" modified later to "but 
some animals are more equal than others" are very ironical and 
they throw a very sharp shaft at what was happening in Russia 
under communism. Irony can be used for making the characters 
seem either comic or pathetic but often both together. For example, 
at the end of Chapter II the animals come back after harvesting. 
Earlier that day the cows had been milked and someone had asked 
what was to become of the milk. Napoleon had told them not to 
mind, and had placed himself between the milk and Ihem. When 
they come back they are puzzled to find he milk gone. The reader 
here is not the slightest bit puzzled. He knows very well that 
Napoleon has finished it off. This is funny but behind the 
innocence and simplicity of the animals there is an element of 
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pathos too. Wc sense thai from now on they are to be fooled again 
and again. 
Another example of Orwell's irony is the story of Snowball's 
changing role in the Battle of the Cowshed. Soon after he is 
expelled Squealer prophesies that in time it will appear that 
Snowball's part in the Battle is "much exaggerated". Later on he 
tells them that Snowball had been in league with Jones all the time, 
and that in fact he had attempted to get them defeated at the battle. 
Eventually they are told that he had actually been the leader of the 
human forces, and had charged into battle with the words "long live 
Humanity" on his lips. 
Unlike the animals, the reader has a very clear recollection of what 
happened at the Cowshed. Snowball had bravely led the attack that 
won the battle, and had been wounded in the back by .lones. The 
reader remembers this, but the animals cannot. The irony here is 
comic (their blind acceptance of what they are told by the 
disgusting Squealer is ridiculous), but it is also pathetic; because 
we know they have lost all sense of the objective truth of what 
happened, and so are an easy prey of the likes of Napoleon. 
There is a moral or satiric overtone to this irony as well. Orwell 
scorns to be saying to his reader-"look at these animals; is not the 
way they are duped ridiculous. Are you sure you yourself are not 
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being duped by someone the equivalent of Napoleon?" So the irony 
can be said to have three functions: (1) comic, (2) pathetic and (3) 
moral or satiric. We can make a list of examples of OrwclPs use of 
irony and can see that almost every episode in the book has its 
ironic content and that the three different aspects of irony listed 
above are entirely inseparable. 
For example we may quote the episode in Chapter III where 
Snowball explains to the birds that wings are not wings but legs, so 
that they can think of themselves as four-legged creatures, and so 
fit the maxim of Animalism: "Four legs good, two legs bad": 
'A bird's wing, comrades', he said, 'is an organ 
of propulsion and not of manipulation. It should 
therefore be regarded as a leg. The distinguishing 
mark of man is the hand, the instrument with 
which he does ail his mischief." 
Animal Farm is a satire upon the totalitarian state. It is a satire on 
the world choked everywhere with suffering, cruelty and 
exploitation. Kingsley Martin has observed: 
There is plenty in the U.S.S.R. to satirise, and 
Mr. Orwell does it well. How deftly the fairy 
story of the animals who, in anticipation of 
freedom and plenty, revolt against the tyrannical 
farmer, turns into a rollicking caricature of the 
Russian Revolution; His shafts strike home ... 
The best thing in Mr. Orwell's story is the 
picture of the puzzled animals examining the 
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Original Principles of the Revolution, and 
finding them altered: 'All animals are equal", 
said the slogan; to which is added, 'but some are 
more equal than others' The falsehoods about 
Trotsky, whose role in the revolutionary period, 
only secondary to Lenin's, has been gradually 
erased from the Soviet history books, is another 
fair account against Stalinite methods ... Best of 
all is the character of the donkey who says little, 
but is always sure that the more things change 
the more they will be the same, that men will 
always be oppressed and exploited whether they 
have revolutions and high ideals or not.'* 
Nineteen Eighty Four, the last of Orwell's novel is a prophecy 
about the post world war age which can be compared with a sinking 
ship. In an essay, "Writers and Leviathan", Orwell talks about the 
age: 
This is a political age. War, fascism, 
concentration camps, rubber truncheons, atomic 
bombs, etc. are what we daily think about, and 
therefore to a great extent what we write about, 
even when we do not name them openly. Wc 
cannot help this. When you are on a sinking ship, 
your thoughts will be about sinking ships.'^ 
The Second World War had ended three years back with a nuclear 
holocaust over Japan. And the mushroom cloud that had formed 
there above the devastated wasteland was to become a menacing 
symbol of the fact that the whole scale of war had now been altered 
irrevocably. The face of Europe had also changed. Many of its 
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major cities now survived only as ruined shells. And human 
suffering persisted. Displaced persons roamed from country to 
country in search of missing relatives. War-time austerities still 
prevailed in the form of miserable living conditions, continued 
rationing, food shortages and fuel crisis. 
German and Italian fascism had been defeated. But already another 
form of totalitarianism was establishing itself behind what had now 
been christened the "Iron Curtain". Stalin was committed to 
reconstructing Russia's communist state by exercising a closer 
control than ever before on ideological conditioning. In addition, 
the geographical boundaries of Russian domination had been 
extended, and were being enforced with aggressive rigour. The 
Berlin Blockade, for example, began in 1948. 
By 1948, the world appeared to be dividing silently into sinister 
power blocks, which Orwell described as "zones of influence". 
Nineteen Eighty Four written in 1948 is a grim warning to the 
twentieth century civilization, a vision of the terror that could 
invade our world if all the implications of totalitarianism were put 
into practice. Orwell paints a vivid picture of a soulless Brave New 
World. He means to tell that he does not believe that the kind of 
society he describes will necessarily come into existence, but 
something resembling it could come. The novel is clearly a 
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prophetic nightmare of events in the future. The inferno atmosphere 
is convincingly created and maintained throughout. Here Orwell 
principally fantasizes the fate of an already entrenched communist 
dictatorship under Stalin, though in its last section. Hitler's 
Germany with its ghoulish anti-Semitic holocaust is invoked as a 
parallel movement in tyranny. The book as a matter of fact 
visualizes the post- Russian Revolution, post Spanish Civil War, 
post- Second World War. It cannot alone be called a satire on 
Russian communism. 
"We are the priests of the power", O'Brien tells Winston, and "God 
is power!" But in the twisted heaven of Oceania, God is no longer a 
being known as our Father in 1984. Big Brother is God. His shrine 
is the poster and the telescreen; his eyes sees everything; his 
presence and influence is everywhere. His face- an image "full of 
power and mysterious calm"-commands a passionate emotional 
commitment from his worshippers. And at the climax of the Two 
Minutes Hate, Winston senses with horror that the sandy- haired 
woman sitting between himself and O' Brien is responding not 
inlellectually but in a spirit of religious exultation to the black-
moustachio'd screen idol: 
With a tremulous murmur that sounded like 'My 
Saviour!' she extended her arms towards the 
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screen. Then she buried her face in her hands. It 
was apparent that she was uttering a prayer.'" 
In Nineteen Eighty Four, the old forms of religion have ceased to 
be sacred. The Party has assumed the place of God and Church. 
When O'Brien initiates Winston and Julia into the organization he 
calls "The Brotherhood", he promises to send them a copy of its 
Bible, Goldstein's tract, which he refers to as "the book"- And his 
formal questioning of them is like a religious ritual. It is described 
as a sort of catechism, most of whose answers were known to him 
already. 
The world of Nineteen Eighty Four is divided into three great 
supcr-states-Oceania, Eurasia and Eastasia. Here the party is all 
powerful. Private property has been abolished. Here there is a 
telescreen civilization under the dictatorship of Big Brothers. Here 
war is peace, freedom is slavery, and ignorance is strength. The 
only purpose of marriage in Oceania is to beget children for the 
service of the party and the sexual intercourse is no more than a 
slightly "disgusting minor operation". It is a world of cruel haters 
of love and lovers. Here lovers are ruthlessly separated and 
families are torn apart. Winston's parents and sisters have been 
swallowed by the state in a series of purges. Children are 
encouraged to spy on their parents. Written communications 
between colleagues are strictly censored: 
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By a routine that was not even secret, all letters 
were opened in transit. For the messages that it 
was occasionally necessary to send, there were 
printed postcards with long lists of phrases, and 
you struck out the ones that were inapplicable.^' 
The hero Winston Smith is quite "unheroic". He is completely 
timid from within, waging a war on mental plane but ultimately 
surrenders to the external forces of totalitarianism and accepts 
unwillingly that two plus two is equal to five. 
Nineteen Eighty Four, the last novel of Orwell, is a satire par 
excellence. This is one of the most bitter satires ever written. The 
savagery of Swift is on display here Orwell's satirical shaft is 
directed towards the telescreen civilization, totalitarianism and 
pseudo - socialism. It is a horror novel in which the grim fate of 
the people has been shown. There is sickening and grim spectacle 
of the crumbling of free and personal life. In the words of Golo 
Mann: 
Nineteen Eighty Four, his satirical novel about 
the future, is a warning to the world, a very vivid 
presentation of the terror that could occur in the 
near future if all the implications of totalitarian 
ideas were put into practice and we were all 
forced to live in a world of fear."^ 
The canvas of Nineteen Eighty Four is larger than any o ther sat ire 
of the pas t because here not only Soviet communi sm has been 
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satirized but also English socialism. Sonic passages from the novel 
can be cited as examples, which show the nature and kind of 
OrwcUian satire. But before this Arthur Koestler can be quoted 
who has this to say about Orwell the satirist: 
There was an emanation of austere harshness 
around him which diminished only in proportion 
to distance, as it were: he was merciless towards 
himself, severe upon his friends, unresponsive to 
admirers, but full of understanding and sympathy 
for those on the remote periphery, the crowds in 
the big towns with their knobby faces, their bad 
teeth and gentle manners; the queues outside the 
Labour Exchanges, the old maids biking to Holy 
Communion through the mists of the autumn 
mornings...^^ 
The whole novel is replete with ironies of different kinds. In the 
very first chapter we see Winston Smith muttering, "the Big 
Brother is Watching You". This Big Brother has an ironical 
overtone. It is a direct satire on the party comrades who are big 
because they can make others, for instance, Winston Smith, timid 
and nervous. The Ministry of Truth, the Ministry of Love, the 
Ministry of Peace are all ironical comments on what is quite 
contrary to what they really are. Ministry of Love "is really 
frightening one. There were no windows in it at all ... not within 
half a kilometre of it. It was a place impossible to enter except on 
official business".^'' Orwell here has a dig at all sorts of 
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worldliness, cunningness, hoodwinking, hypocrisy in this 
Department of Ministry of Love. There is everything except the 
ingredient of love. All doors and windows for love are closed here. 
In this world of telescreen civilization "war is peace", '"freedom is 
slavery", "ignorance is strength". This is an ironic comment on 
party policies where every thing is just the opposite of what they 
arc made out to be. Winston Smith, the hero of the novel, spins out 
a miserable living. He cannot even show his love for Julia. A series 
of questions arise in his mind and his heart thumps like a drum. But 
he just can't express his innermost feelings even through gestures 
for fear of being caught by the party comrades. 
In the second chapter of the novel Orwell's attack on the future 
world is very severe. The small children have been trained in such 
a manner that when they meet any new man they shout "traitor" 
and "thorough criminal". They have pistols in their hands which 
reminds Winston Smith of the tiger cubs which will soon grow into 
man-eaters. Orwell shudders to think of the future world to be ruled 
by these very children who will soon grow into men. The sentence 
"we shall meet in the place where there is no darkness" is very 
ironical. The possibility is quite contrary to this. There shall be no 
light either. The Department in which Winston Smith is working is 
not the department of friend. "Perhaps friend was not exactly the 
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right word. You did not have friends nowadays, you had 
comrades".•^^ Every thing of the past will not be traceable in the 
future world of 1984 - "The whole literature of the past has been 
destroyed. Chaucer, Shakespeare, Milton, Byron - they'll exist 
only in Newspeak versions, not merely changed into something 
different, but actually changed into something contradictory of 
what they used to be".^^ In chapter VI Orwell has severely satirized 
the anti sex league - "Sexual intercourse was to be looked on as a 
slightly disgusting minor operation, like having an enema".^^ The 
word "disgusting minor operation" is ironical and it makes this a 
rather mechanical action. In chapter VII of the book Winston Smith 
writes in his diary - "until they become conscious they will never 
rebel, and until after they have rebelled they cannot become 
conscious". Here Orwell wants the general mass not to take things 
lying down. Their consciousness of the evils rampant must egg 
them on to rebel. 
The whole novel is packed with ghastly scenes. In the third part 
Winston Smith is in the torture chamber and is gnawed at by the 
rats. The image of rat has come several times in the novel. No 
doubt there is little of amusement and laughter in the novel 
compared to other novels of Orwell yet at some places he slightly 
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changes track. For example, there is a scene of lovcmaking 
between Smith and Julia: 
He pressed her down upon the grass, among the 
fallen bluebells. This time there was no 
difficulty. Presently the rising and falling of 
their breasts slowed to normal speed, and in a 
sort of pleasant helplessness they fell apart. The 
sun seemed to have grown hotter. They were 
both sleepy. He reached out for the discarded 
overalls and pulled them partly over her. Almost 
immediately they fell asleep and slept for about 
half an hour.^ * 
This is an interesting scene, the irony being a few green grasses in 
the burning desert of 1984. There is another example of "happy 
melancholy" when the lady in chapter IV of the third part sings a 
song: 
They sye that time eals all things, they sye you 
can always forget; But the smiles an' the tears 
across the years they twist my' eart-strings yet;"'' 
Nineteen Eighty Four is replete with the ironical images. London is 
a dusty city. In the Ministry of Truth there were enormous furnaces 
which were hidden somewhere in the recesses of ihc building 
compound. Winston Smith is a wounded hero in Nineteen Eighty 
Four. He is maimed physically. And he is also intellectually 
fallible. He falls into errors of judgment frequently and these are 
profoundly ironic. After catching O'Brien 's eye during the Two 
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Minutes Hate, he concludes wrongly that "such incidents never had 
any sequel". When O'Brien invites him to visit his home, Winston 
is mistakenly confident that he has understood exactly "where this 
tended". And even his moments of insight are often blunted. He 
sees that O'Brien's valet has the air of an actor - it "struck him that 
the man's whole life was playing a part". But he fails to grasp the 
significance of the charade that is now in performance. 
To sum up Nineteen Eighty Four, we can quote Diana Trilling: 
Here is Mr. Orwell's vision of the future. The 
fact that the scene of Nineteen Eighty Four is 
London and that the political theory on which 
Mr. Orwell's dictatorship is based is called 
Ingsoc, which is Newspeak for English 
socialism, indicates that Mr. Orwell is 
fantasizing about the fate not of an already 
established dictatorship like that of Russia but 
also that of Labour England: and indeed he states 
very clearly that by the fourth decade of the 
twentieth century all the main currents of 
political thought were authoritarian ... every new 
political theory, by whatever name it called itself 
led back to hierarchy and regimentation... What 
he was telling us is that the path the Russian 
revolution has followed has led to the destruction 
of all the decent human values that have stood 
for the best of ideals of modern social 
enlightenment. It is this idealism he has wished 
to jolt into self-awareness, in the name of a 
higher loyalty, treacheries beyond imagination 
have been committed; in the name of socialist 
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equality, privilege has ruled unbridled; in the 
name of democracy and freedom, the individual 
has lived without public voice or private peace -
if this is true of the Soviet Union, why should it 
not eventually be equally true of the English 
experiment? In other words, we are being warned 
against the extremes to which the contemporary 
totalitarian spirit can carry us, not only so that 
we will be warned against Russia but also so that 
we will understand the ultimate dangers involved 
where power moves under the guise of order and 
rationality.^" 
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CHAPTER-V 
O T H E R W O R K S 
Of the other major works of Orwell, Down & Out in Paris and 
London and Burmese Days are fictionalized autobiographies in as 
much as he has drawn heavily upon personal experience in these 
works. In the Introduction to Down & Out in Paris and London, he 
writes: 
...But everything I have described really 
happened at some time or other. I should also 
add that this book does not pretend to give a 
complete picture of life in Paris and London, but 
only to describe one special aspect of it. Since 
all the personal scenes and events have 
something repulsive about them, it is quite 
possible that I have unconsciously portrayed 
Paris and London as abominable cities. This has 
not been my intention, and if I am understood, it 
is simply because the subject of my book-
poverty-essentially lacks charm. When you 
haven't a penny in your pocket you begin to sec 
any city and any country in the most 
unfavourable light; and every human being, or 
almost every one, appears to you either as a 
companion in suffering or as an enemy.' 
Both the works revolve around the themes of stark poverty and the 
humiliations of an impoverished life. Similar is the case with Keep 
the Aspidistra Flying and A Clergyman's Daughter, though 
autobiographical elements are not so pronounced here. These two 
novels also highlight the mental and emotional aspects of 
impoverished life. Because of this fact, Orwell's attitude in these 
works is one of bitterness and chronic pessimism, and when 
bitterness and pessimism so dominate a writing, satire and irony 
take a back seat, for satire is borne of the conviction of 
perfectibility of man. 
Orwell is himself the hero of Down and Out in Paris and London-
one who undergoes innumerable experiences of different sorts. The 
tell- tale picture of his life touches the delicate chords of our 
hearts: 
Living in a Paris slum, starving much of the time 
he found work as a washer- up in a famous 
restaurant, gaining their experiences which, he 
alleges, have made him vow never to eat a meal 
in a Paris restaurant as long as he lives. Life 
below stairs in such a place, and in the even 
worse little "inn" to which he went afterwards- a 
place that was all decor and possessed no capital, 
he says, to buy reasonably good food is a 
strained and greasy business; in the cramped 
quarters of the kitchen, melting with heat, 
slipping on discarded food flung to the floor, the 
workers found their tempers frayed, their nerves 
irritated and life became merely a matter of 
works, bed and drink His later experiences 
in England, tramping about from one casual ward 
to another while waiting for a promised job, 
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make tragic reading. He has great sympathy with 
the man on the road, since he has discovered, as 
many observers have, that many of them are not 
natural tramps at all, but good workmen lacking 
work and tools and the clothes that would be 
their passport to a job.^ 
Orwell's Down and Out in Paris and London is a tour documentary 
of the under-world prepared without any "hysteria or prejudice". 
The writer found himself in Paris without money and work. 
Financial stringency, besides lack of job opportunities for the 
educated youth, was the order of the day both in Paris and London. 
But in Paris there was a flickering hope while in England there was 
pitch darkness of hopelessness. Orwell himself confesscs-
During the summer of 1929,... at that time it was 
not forbidden-at least not strictly forbidden- for 
foreigners staying in France to have Jobs, and I 
found it easier to stay in the city where I was; 
rather than return to England where there were 
two and a half million people unemployed. So I 
stayed in Paris. . . \ 
The job crisis can be seen in these lines of Down and Out in Paris 
and London: 
Thousands of people in Paris live it- struggling 
artists and students, prostitutes when their luck is 
out, out-of-work people of all kinds. It is the 
suburbs, as it were, of poverty.'' 
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Final ly Orwel l got a j ob after much t roub le . This j o b was in a hote l 
that Orwel l cal ls "Po lengeu r s " . 
After this I set to work rather hurriedly. Except 
for about an hour, I was at work from seven in 
the morning till a quarter past nine at night; first 
at washing crockery, then at scrubbing the tables 
and floors of the employees' dining- room, then 
at polishing glasses and knives, then at fetching 
meals, ... Every one seemed to be in a hurry and 
a rage. The head cook, a fine scarlet man with 
big mustachios, stood in the middle booming 
continuously, ' Ca marche deux aefus brouille's; 
Ca marche un Chateaubri and aux pommes saut' 
ees; except when he broke off to curse at a 
plongeur.^ 
The ""squalid" and "boring" poverty which Orwell had to encounter 
in this period finds echo in the following lines of James larrell: 
He pawned his belongings, forged for food and 
work, and was finally employed as a plongeur 
(dish- washer and handy man) in a smart Parisian 
hotel. There he slaved ten hours a day and longer 
in a dim and filthy cavern behind the glittering 
dining rooms of the establishment. His wages 
merely kept him alive. He escaped, only to be 
forced for a period into living in a tramp's life in 
England. Again he met with degradation, 
hopelessness, squalor.* 
In Down and Out in Paris and London Orwel l has set down his 
" a d v e n t u r e s " in a book form. The books reminds us of D a v i e s ' s 
Autobiography of a Super- Tramp and M a x i m G o r k y ' s The Lower 
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Depths, though the most immediate influence seems to be Jacic 
London's The People of the Abyss (1903), which provides a vivid, 
powerful and appealing first- hand account of poverty in the East 
lind of London in the summer of 1902. Orwell explores the slums 
of East End as if they were some undiscovered area of Africa. He 
makes contact with the physical reality of poverty and looks at the 
roots of the evils. And G. B. Shaw's verdict in the preface to Major 
Barbara: "The greatest of evils and the worst of crimes is poverty", 
rings very clearly throughout. When Blair was still al liton, two 
works of great social importance, Seebohm Rowntree's Poverty, A 
Stiic/y of Town Life and Charles Booth's multi-volunicd The Life 
And Labour of the People of London appeared which obviously 
drew attention of the political leaders and thinking men of the day 
to the problem of poverty and unemployment. The influence of 
these two books is also quite obvious. 
Down and Out in Paris and London is therefore a 
vivid and realistic record of Orwell's tour of tlic 
under-world. Nearly all the incidents described 
in this autobiographical book actually happened, 
although they have been rearranged. The book is 
packed with unique and strange information 
about real life. The adventures and experiences 
described here throw light on Orwell's ethics-
his reverence for life and his hatred for false 
values. Orwell's purpose is to show that apart 
from being subjectively damaging, poverty is 
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always utterly demoralizing, and that it is not 
simply an absence of material comforts, but a 
real degradation of one's spirit and character. It 
is the morally debilitating nature of poverty 
which is Orwell's real concern.^  
When Orwell finally left Paris and came back to England he was 
determined to see the reality of poverty in all its horror and 
sordidness. What he did first of ail was to buy a scl of "bad 
clothcs-a kind of passport" to the lower depths and essential to the 
enterprise and enter a common lodging house. He went close to the 
working classes to become one of them and saw "poor naked 
wretches" from close quarters and he thus exposed himself to a feel 
"what wretches feel". 
Orwell paints a vivid picture of the tramps in the second part of 
Down and Out in Paris and London. It is a picture of grim misery 
and stark poverty, and draws our attention to the fact that poverty 
destroys the beautiful element of decency that charactcri/cs normal 
human relationships. Orwell has recorded scenes of humiliation and 
degradation to be encountered in the daily life of the down- and-
ouls; and he forcefully concludes that poverty has debasing 
influence on human character, and that it is hostile to sweetness 
and sympathy in human relationships. To quote Alan Sandison, 
Orwell is describing here "both the alienation of the poor and the 
moral obliquity involved in poverty".^ 
In the concluding chapters of the book, Orwell tries to explain at 
length why people despise tramps and beggars. "A beggar", he tells 
us. "has not, more than most modern people have... he has merely 
made the mistake of choosing a trade in which it is impossible to 
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grow rich. To call tramping and begging a legitimate Irude wherein 
a person may not rise above the threshold of want is to sanction 
vagrancy in the name of justice". This is a typical Orwcllian oddity 
and several such examples are seen in his writings. However, to 
revert to his major premises, what divides a pauper from a 
millionaire is not the superiority of mind or imagination or 
conscience, but simply the ability to make money through all kinds 
of devious ways. According to Orwell, money, has become the 
grand test of virtue. Obviously, Orwell means to suggest that 
amassed money constitutes an affront to human dignity and honour 
and he goes on to argue that the "plongeurs", the tramps and the 
beggars and other classes of the poor homeless and hungry people 
are all symbolic victims of social injustice. 
In short, Orwell in Down and Out in Paris and London is an 
advocate of the underworld, a world within a world, the 
undernourished humanity. What Orwell intends to satirise is 
poverty which is man- made and an off- shoot of wrong socio-
economic policies. Thus Orwell is a "camera eye" a reporter, a 
surveyor. 
Down and Out in Paris and London is basically a report in the form 
of novel. It is a satire on the poverty of the slum dwellers of Paris 
and London. Life below stairs in such metropolitan cities is 
147 
beastly, Orwell intends to inform. Orwell's satiric shaft is directed 
towards the pathetic condition of the slum people. He is also 
critical of some charitable institutions where a man has to pay as 
much as he would in a commercially-run lodging house. Besides he 
is subjected to as many rules and regulations which even the 
"spike" does not lay down. Orwell finds himself in l*aris without 
money and work. He is acquainted with all the squalid shafts of 
poverty, the extremes of dirt and hunger. From Paris Orwell goes to 
London and lives as a tramp on the road, in "spikes" and cheap 
lodging houses. Here Orwell's satire is directed towards the 
twentieth century civilization. He finds the effects of hunger and 
poverty upon himself too - "Hunger reduces one to an utterly 
spineless, brainless condition, more like the after-effects of 
inlluenza".' 
Here Orwell has beautifully and very clearly presented the exact 
condition of the poverty victims by using, to great effect, one 
satiric word, "influenza". The tell- tale picture of the slum dwellers 
of Paris finds a befitting satiric expression in the following lines: 
Quarrels, and the desolate cries of street 
hawkers, and the shouts of children chasing 
orangepeel over the cobbles, and at night loud 
singing and the sour reek of the refuse-carts, 
made up the atmosphere of the street. It was ver\ 
narrow street-a ravine of tall, leprous house, 
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lurching towards one another in queer attitudes 
as though they had all been frozen in the act of 
collapse. At the houses were hotels and packed 
to the tiles with lodgers, mostly Poles, Arabs and 
Italians'". 
Here realism of details is saturated with satire. There is no flight of 
fancy or for that matter any far- fetched imagery. The simple words 
like "quarrels", "loud singing", "the sour reek of the refuses carts", 
leprous houses", "the act of collapse" bring home to us the meaning 
he intends to convey. The one striking thing about it is the 
economy of details. It is pointed, pungent and pregnant with 
meaning. 
At one place in the book Orwell has realistically defined love but 
as he is to make love with the slum woman he very ironically calls 
it a "ghost of joy". Here the expression "ghost of Joy" marks a 
clear distinction between the love making of the poor and that of 
the rich. The single word "ghost" suggests the fear in the life of the 
slum dwellers. On page 17 of the same book Orwell has ironically 
commented on the condition of the hungry man on bed: 
You discover the boredom which is inseparable 
from poverty; the times when you have nothing 
to do and, being underfed, can interest yourself 
in nothing. For half a day at a time you lie on 
your bed, feeling like the jeune squelette in 
Baudelaire's poems. Only food can rouse you. 
You discover that a man who has gone even a 
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week on bread and margarine is not a man any 
longer; only a belly with a few accessory 
organs." 
The words "only a belly with a few accessory organs" is ironic 
enough. It indicates the weakness and emaciation of the hungry 
people whose belly is only the thing in his body which is to be 
marked. 
In chapter X of Down and Out in Paris and London Orwell satirises 
the hotel X- "The hotel X was a vast, grandiose place with a 
classical fa9ade, and at one side a little, dark doorway like a rat-
hole which was the service entrance." 
The grandiose place raises vision of a big structure. But "a little, 
dark doorway like a rat- hole" brings home to us the plain truth in a 
typically ironic vein. There is something of Dryden's mock- heroic 
tone which rings clear and true in his poem Mac Flecknoc. 
The shabby hotel cook is yet another object of OrwclTs satiric 
shaft: 
He is an artist, but his art is not cleanliness. To a 
certain extent he is even dirty because hfe is an 
artist; for food, to look smart, needs dirty 
treatment. When a steak, for instance, is brought 
up for the head cook's inspection, he does not 
handle it with a fork. He picks it up in his fingers 
and slaps it down, runs his thumb round the dish 
and licks it to taste the gravy, contemplates tiic 
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piece of meat like an artist judging a picture, 
then presses it lovingly into place with his fat 
pink fingers, every one of which he has licked a 
hundred times that morning'^. 
I k r c Orwell has thrown his satiric shafts at the dirtiness of the 
Paris Hotel. He has made a comparison of the head cook of the 
hold with the artist in an ironical manner. The above passage in 
Down & Out in Paris and London is one of the best examples of 
wit and humour. The contemplation of the cook over a piece of 
meal holding it in his hand is enough to provoke laughter. 
The other passage of joy and mirth is also worth noting: 
By one o'clock we were not happy any longer. 
We felt the joy of the evening wearing thin, and 
called hastily for more bottles, but Madame F. 
was watering the wine now, and it did not taste 
the same. Men grew quarrelsome. The girls were 
violently kissed and hands thrust into their 
bosoms and they made off lest worse should 
happen. Big Louis, the bricklayer, was drunk, 
and crawled about the floor barking and 
pretending to be a dog. The others grew tired of 
him and kicked at him as he went past. People 
seized each by the arm and began long rambling 
confessions and were angry when these were not 
listened to.''' 
The above merry-making scene serves as some sort of relief for the 
readers of the book who had been witnessing the spectacle of grim 
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poverty, ugly dirt and filth of the slum dwellers of Paris from the 
very start. 
Another example of Orwell's candidness could be gauged from his 
frank admission of a situation he was once placed in: 
About midnight the other man began making 
homosexual attempt upon me- a nasty experience 
in a locked, pitch - dark cell. He was a feeble 
creature and I could manage him easily, but of 
course it was impossible to go to sleep again. For 
the rest of the night we stayed awake, smoking 
and talking.'^ 
On page 105 Orwell has compared the "plongeur" of Paris and 
Indian rickshaw-puller and has found the plongeur a king in 
comparison to him. The word "king" is very ironical. On page 106 
of the book Orwell has used the word "smart" for the Paris Hotel 
where hundred people toil like devils. Here the word "smart" is a 
fine example of irony. 
Thus we see that Down and Out in Paris and London, though not as 
harsh a satire as Animal Farm and Nineteen Eighty Four, abounds 
in Orwell's irony. Wit and humour, the essential feature of satire 
are manifest throughout the book. Compared to Animal Farm and 
Nineteen Eighty Four there is dearth of invective, nevertheless it 
bears all the qualities of a good prose satire. 
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The second published novel of Orwell Burmese Days is based on 
his experience which he gathered in Burma as a police olTicer. 
This novel deals with the decline of British imperialism which is 
due to the inhuman treatment meted out to the non- Britishers. The 
subject of this book is not something which Orwell alone took up. 
Rudyard Kipling was the first English writer to deal seriously and 
comprehensively with the issue of British colonies. But he wrote as 
an advocate of the white man and his work may be described as the 
official literature of imperialism. Orwell, unlike him, has examined 
imperialism strictly from an ethical point of view. Like Conrad, 
(jfceae and E.M.Forster, he attacks the evils of Imperialism and 
satirises the faults of conquerors and the conquered. There is a 
fundamental difference between Kipling and Orwell. Kipling 
glorifies the moral greatness of the British imperialism while 
Orwell highlights the moral bankruptcy of the British Empire. The 
following lines explain how and why he differs from his 
predecessor: 
He could not understand what was happening, 
because he had never had any grasp of the 
economic forces underlying imperial expansion. 
It is notable that Kipling does not seem to realise 
any more than the average soldier or colonial 
administrator that an empire is primarily a 
money making concern, imperialism as he sees 
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it, is a sort of forcible evangelising. You turn ;i 
gun on a mob of unarmed natives and then you 
establish the law which includes roads, railways 
and a court house.'^ 
Now. it is apparent that Orwell's attitude to imperialism was much 
more complex than that of Kipling. He combined in himself the 
romanticism of Kipling with an additional virtue-objective 
jiulcgment. Burmese experiences added much lo his 
disillusionment. He had high hopes of imperialism. The advocates 
of imperialism like Curzon, Roseberry, Milner, Macaulay in their 
days, and Churchill later on had attributed to it all the English 
virtues, and saw no shame or sense of guilt in describing 
themselves as imperialist. It became their firm faith that it was the 
destiny of the British Empire to lead the world in the art of 
civilization, to spread intellectual and spiritual light in the dark 
place, to establish the true political system and to nurture and 
defend the liberal tradition. 
Orwell too, perhaps, thought that the aim of British imperialism 
was to civilize the Oriental countries and liberate them for 
thousands of years of despotism, superstition, ignorance and 
misery, and create, as Macaulay believed, "a class of person, Indian 
in blood and colour, but English in taste, in opinion, morals and 
intellect" . Seen in this light Orwell thought imperialism was a 
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sort of rescue- service for the natives. Even George Bernard Shaw 
was so much impressed by the strength of this argument of the 
white rulers, as is clear from his Fabianism and the Empire (1900), 
that he too held the same view. He felt that if the "Chinese could 
not establish suitable conditions in their own country for the 
promotion of peaceful commerce and the civilized life, the 
'Powers' were fully justified in establishing these conditions for 
them."'^ The advocates of such a policy believed that the dov^^nfall 
of the British Empire would be harmful for the natives. Churchill 
once declared that if control was handed over to Gandhi and his 
friends, "it would not be India for Indians that would be the 
outcome-only India for some Indians, for a very few Indians. The 
Brahmins, who mouth and patter the principles of western 
liberalism, who pose as philosophic and democratic politicians, 
were the same men who had denied the primary rights of existence 
to nearly sixty millions of their own fellow countrymen whom they 
called untouchable".'^ 
The sudden appearance of Marx on international polilical scene 
perhaps unveiled the real picture of imperialism. The Marxists held 
the view that imperialism was the political domination of one 
country by another for complex economic reasons. Obviously, the 
Marxists theory associated imperialism with capitalism, and it 
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came to be believed that the curse of imperialism would wither 
away with the withering away of capitalism. In the mid- 1930's 
most of the intelligentsia in Great Britain attacked capitalism. They 
assumed that everything that was a product of that syslcm-whether 
it was an institution, an idea or a moral precept- was innately 
nefarious. Men like Bertand Russell, H.G.Wells and Orwell also 
ceased to believe in the imperial idea and in the imperial mission. 
In "England Your England", Orwell suggests that the death of the 
Empire was inherent in its social injustice and political tyranny. He 
observes, "by 1920, nearly every inch of the colonial empire was in 
the grip of Whitehall. Well- meaning, over- civilized men, in dark 
suits and black felt hats, with neatly rolled umbrellas crooked over 
the left forearm, were imposing their constipated view ol" life on 
Malaya and Nigeria, Mombasa and Mandalay".^^ It is ihc irony of 
imperialism that it helped create conditions for its own erosion and 
eventual defeat. And when such a view also began to impinge the 
imagination of a section of the British rulers in the East, the defeat 
of the imperialism was only a question of time. Thus, l^ngland had 
become the unconscious tool of history in bringing about a social 
and political revolution in India. The wave of the nalionalism and 
the growing necessity for a democratic set- up had shaken the 
position of imperialism. 
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R> Orwell's time, all sorts of fraternization between ihe white 
Sahibs and the Burmese had ceased to exist. To Ihc Burmese, 
contrary to his own expectations, Blair was imperialism 
personified, and he soon "discovered that it was part of his job to 
be hated".^' The whole country, indeed, was seething with anger 
and contempt for the unwanted white masters during the period 
between 1919 and 1930. The English also adopted an attitude of 
hatred and open hostility towards the natives. Ellis's stream of 
abuse is symbolic of English man's hatred towards the natives of 
Burma: 
My God, I should have thought in a case like this 
when it is a question of keeping those back, 
stinking swine out of the only place were we can 
enjoy ourselves, you'd have the decency to back 
me up. Even if that pot-bellied greasy little sod 
of a nigger doctor is your best pal. I don't care if 
you choose to pal up with the scum of the bazaar. 
If it pleases you to go to Veraswami's house and 
drink whisky with all his nigger pals, that's your 
lookout. Do what you like outside the Club. Bui, 
by God, it's a different matter when you talk of 
bringing niggers in here. I suppose you'd like 
little Veraswami for a club member, eh? 
Chipping into our conversation and pawing 
everyone with his sweaty hands and breathing his 
filthy garlic breath in our faces. By god, he'd go 
out with my boot behind him if ever I saw his 
black snout inside that door. Greasy, pot- bellied 
little creature.'^ 
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Elli's hatred for the native Burmese is symbolic presentation of the 
English hatred for the natives: 
The only possible policy is to treat them like the 
dirt they are. This is a critical movement and \vc 
want every bit of prestige we can get. We have 
got to hang together and say 'we are the masters 
and you are the beggars'." 
Naturally the natives had to be violent against the Britishers. The 
reason for this sudden change was the political awakening in the 
Burmese and the cruel behaviour of the English. In the beginning 
Orwell seemed to support neither of the two. Later, however, when 
through his personal experience and active participation in the 
sordid drama, he was able to understand the exact nature of 
imperialism. He wrote in Burmese Days of the District 
Commissioner as follows: "Mr. Macgregor stiffened at the word 
'nigger', which is discountenanced in India. He has no prejudice 
against Orientals; indeed, he thought them the most charming 
people alive"'^ '*. The consequences of the whole situation 
culminated in the demand for all round reforms because below the 
top level the whole administrative machinery was sunk in the 
quagmire of corruption, cunning, fraud and exploitation. In fact, 
the traditional evils from the time of the Burmese kings were 
grafted on to the malpractices of the colonial administration. 
Widespread corruption was a part of the very consciousness of the 
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lower ranks of hierarchy. Burmese Days manifcsls his full 
sympathy with the Burmese. The senior Burmese magistrate U Po 
Kyin, has been presented as a thorough rascal. He depicts him as 
arrogant and ambitious, corrupt and cruel, a swindler and a 
schemer, behaving as a tyrant over the simple and illiterate 
villagers of his district and making business of selling justice. He 
was such a corrupt officer that he had even evolved a principle for 
taking bribe-
Even for the vastest bribe he would never sell the 
decision of a case, because he knew thai ;i 
magistrate who gives wrong judgements is 
caught sooner or later. His practice, a much safer 
one, was to take bribes from both sides and then 
decide the case on strictly legal grounds. This 
won him a useful reputation for impartiality.^' 
A remarkable oddity in U Po Kyin was a sensualist'.s love for 
everything: perhaps he wanted to take every possible vengeance for 
the starvations which must have been his share during his 
childhood. So as breakfast time came, violent pangs of hunger, 
which attacked him punctually at this hour every morning, began to 
torment his belly. He shouted urgently: "Ba Kaiki: Kin Kin; My 
breakfast; be quick, I am starving"^^. When the breakfast came, 
U Po Kyin waddled to the table, sat down with i\ 
grunt and at once threw himself on the food ... 
with the bowl close to his nose he stuffed the 
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food into himself with swift, greasy fingers, 
breathing fast. All his meals were swift, 
passionate, enormous; they were not meals so 
much as orgious, debauches of curry and rice."' 
U 1*0 Kyin represents that typical class of native officials whose 
ruling ambition is to fight on the side of the British and (o become 
a parasite on their own poor countrymen. Thus he has come to 
occupy a position of prominence and authority through bribery, 
black mail and treachery. Moreover he accumulates wealth through 
a private taxation scheme under which all the villages under his 
jurisdiction have to pay him monetary tributes. If any village defies 
him this self-styled "Raja" takes a terrible revenge through gangs 
of dacoits. 
Burmese Days is therefore a novel where the imperialism as a way 
of Government finds a befitting satiric expression. The novel like 
the later books of Orwell is an attack on totalitarianism and 
capitalism. Here we can say that Burmese Days is a prelude to 
Animal Farm and Nineteen Eighty Four. Orwell seems to be closely 
related to the idealism and moral psychology of the French writers 
like Camus and Sartre, whose guilt is reduced as their commitment 
increases. Flory is, in a way, the personification of Orwell himself. 
Malcolm Muggeride claims that it is not difficult to trace in Flory 
the "strong autobiographical elements". Similarly Flory's tragedy 
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is Orwell's own, though not in personal sense, for Orwell manages 
to escape the East, whereas Flory cannot. True, it is not possible to 
establish actual identification between the two. But we do find 
significant analogies between important and decisive experiences 
in I'lory's life and crucial incidents in Orwell's life. Flory's 
consciousness of his birthmark, "a hideous birthmark stretching in 
ragged crescent down his left cheek, from the eye to the corner of 
the mouth" reminds us of Orwell's consciousness of his ill health 
and poverty which may be traced back to "Such Such were the 
Joys". Flory is disgusted with the attitude of the British rulers in 
Burma. That Flory's consciousness expands to self- understanding 
and moral awareness is proved both by his increasingly sensitive 
response to the events in which he plays a part and by Orwell's 
comments on his development. It may be pointed out that Flory's 
private self remains surprisingly unsullied in the immediate 
proximity of dirt and filth of imperialism; he feels that the type of 
environment that he is a part of, would not allow him to lead a full 
and decent life. Flory is actually conscious of the falsity of 
colonialist life, and is, therefore, a liability to the community and 
an object of suspicion. It is through him that Orwell indicts 
imperialism as a whole, and not just its law-enforcers, lie is very 
much conscious of Britishers' tyranny of the Burmese: 
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Why of course, the lie that we are here to uplift 
our poor black brothers instead of to rob them. I 
suppose it is a natural enough lie. But it corrupts 
us in ways you cannot imagine. There is an ever 
lasting sense of being a sneak and a liar that 
torments us and drives us to justify ourselves 
night and day. It is at the bottom of half our 
beastliness to the natives.^^ 
And at another place Flory seems to be a mouthpiece of Orwell: 
Look at our schools - factories for cheap clerks. 
We have never taught a single useful manual 
trade to the Indians. We dare not: frightened of 
the competition in industry. We have even 
crushed various industries. Where are the Indian 
Muslims now? Back in the forties or thereabouts. 
They were building sea-going ships in India and 
manning them as well. Now you could not build 
a seaworthy fishing boat here... The only Eastern 
races that have developed at all quickly are the 
independent ones.^^ 
Flory, right from the beginning of the novel, is a lonely man torn 
apart by perpetual doubts. His doubts and loneliness symbolize 
Orwell 's loneliness and his weariness which remained with him till 
the end of his life. 
Without giving any sufficient reason Orwell applied on P ' January 
l')28 for permission to resign as Assistant Superintendent of 
Police. Inspite of the fact that his request displeased his superiors, 
he was permitted to resign. Orwell treated this period of his career 
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an unhappy one as is evidenced by "A Hanging", "Shooting An 
Elephant" and Burmese Days. The report of his sister suggests the 
psychological tension that had reached its peak: 
I suppose being used to a lot of servants in 
India (i. e. Burma) he'd become terrible to 
our minds - whenever he smoked a cigarette 
he threw the end down on the floor and the 
match and expected other people to sweep 
them up.^° 
The "back to primitive" tendency is also suggestive of the 
emergence of creative potential in Eric Blair. This tendency is of 
special significance for the act of creation. It is variously known as 
the "Night Journey", or "the Death-and-Rebirth motif"; but one 
might as well call it the meeting of the Tragic and the Trivial 
planes. Under the effect of some overwhelming experience, Orwell 
was forced to realize the shallowness of his life, the futility and 
frivolity of his daily pursuits in the trivial routines of existence 
and, therefore, in the words of his sister "had become untidy". This 
realization may come to him as a sudden shock caused by some 
catastrophic event, or as the cumulative effect of a slow inner 
development, or through the trigger action of some apparently 
banal experience which assumes an unexpected significance. 
Orwell then suffers a crisis which involves the very foundations of 
his being; he embarks on the Night Journey, is suddenly transferred 
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to the Tragic Plane - from which he emerges purified, enriched by 
new insight, regenerated on a higher level of integration. 
The symbolic expressions of this pattern are as old as humanity. 
The crisis or "Night Journey" may take the form of a visit to the 
underworld (Orpheus, Odysseus); or the hero is cast lo Ihe bottom 
of a well (Joseph), buried in a grave (Jesus), swallowed by a fish 
(Jonah); or he retires alone into the desert, as Buddha, Muhammad, 
Christ, and other prophets and founders of religions did at the 
crucial turn in their lives. 
A Clergy Man's Daughter again deals with the subject <>!' poverty. 
Although Orwell called it a "'ballox" and "tripe" and he was very 
much ashamed of it because he thought that he lacked a political 
purpose in this book, yet this book alone projects Orwell's views 
about poverty and religion. The basic issue Orwell takes up in this 
book is the loss of religious faith and psychological repercussions 
of this loss and the problem of poverty and its debasing effects. 
The central character of this novel is Dorothy Hare. She is the only 
daughter of Charles Hares, the widowed rector of St. Alhelstan's 
Knype, Hill Sufflok. Dorothy manages the household affairs and 
works as her father's unpaid manager. Apparently she is the 
daughter of a respectable rector, used to the kind of life which has 
been forced upon her by a heartless father since her mother's death. 
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Her long working days are usually spent in taking care of her 
father's laundry and in helping the Parish children prepare for the 
Harves Festival. It is strictly in the sense that 'one day is much the 
same as any other day." But a closer scrutiny will reveal that 
beneath this upper layer her life is very painful. An example can be 
cited. Even as Dorothy is praying in the Church, her thoughts get 
broken: 
Suddenly it was quite useless attempting to pray; 
tier lips moved, but there was neither heart nor 
meaning in her prayers ... but of the body and 
blood of Christ, of the purpose for which she had 
come here, she was as though deprived of the 
power to think. A deadly blankness had 
descended upon her mind. It seemed to her that 
actually she could not pray. She struggled, 
collected her thoughts, uttered mechanically the 
opening phrases of a prayer; but they were 
useless, meaningless - nothing but the dead 
shells of words.^' 
Dorothy's inner life is full of fears, doubts, inhibitions, taboos, 
repressions and fantasies. In describing this first phase, the 
novelist's intention seems to provide a befitting background to the 
drama of turmoils and upheavals which are to follow in the 
subsequent phases. Her suffocating life at her father's home is fast 
becoming unbearable, and one night she breaks down, her memory 
fails her and she eventually blacks out. What is easily noiiceable is 
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that the same "dilatory eye"' with which Orwell had incticulously 
observed the moment of the elephant's death (in -Shooting an 
lilcphant") seems to be at work here also. Only in lliis case the 
focus falls on the mental world, the world of the subconscious, and 
not on the "world without". But, it will be impossible lo convey a 
full idea of the effect without quoting largely from the text: 
Out of a black, dreamless sleep, with the sense of 
being drawn upwards through enormous and 
gradually lightening abysses, Dorothy awoke lo a 
species of consciousness. Her eyes were still 
closed... But as yet it could not properly be said 
that she was looking. For the things she saw were 
not apprehended as men. Trams and cars, nor as 
anything in particular; they were not even as 
things. She merely saw, as an animal sees, 
without speculation and almost without 
consciousness." 
One should be careful to note that the consciousness of the 
surroundings once restored easily makes for a partial consciousness 
of herself: 
It was only now, after becoming aware of most 
of the things about her that she became aware ol 
herself... who was she? She turned the question 
over in her mind, and found that she had not the 
dimmest notion of who she was; except that, 
watching the people and horses passing, she 
grasped that she was a human being and not a 
horse. And at that the question altered itself and 
took this form: 'Am 1 a man or a woman?... ' Her 
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eyes filtered across the street, taking in ami 
deciphering odd scraps of print; ... As she made 
this discovery a peculiar tremor ran through her. 
Her mind was now fully awakened: She grasped, 
as she had not grasped before, the strangeness of 
her situation, and it bewildered and frightened 
her. What could it all mean? What had happened 
to her? ... The answer was not long in coming. 
She thought - and it seemed to her that she-
understood perfectly well what the words meant: 
'of course; I've lost my memory'. 
Whiil is striking in tiie above description is that the return of 
memory is only partial. She does not remember anything beyond 
the immediate present. She has forgotten all the habits of her past 
life. It should not be surprising then that Dorothy who has been in 
the past a strict follower of the rules of condiicl, now 
unscrupulously takes to escapades (which include expeditions of 
theft and robbery) along with her new mates. The escapades do not 
continue for long. The season ends, and unemployed once again, 
Dorothy returns to London. She has written to her father requesting 
him to send some money so that she can go back home. But her 
father, in a way, has given her up. No reply comes. Subsequently 
she is seen begging at backdoors and sleeping in the open in 
Trafalgar Square. This part of Dorothy's life reminds us of 
Orwell's own experiences after his return from Paris. Ihe Trafalgar 
Square scene is a realistic commentary on the life of beggars, 
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tramps and the unemployed during the 1930's in Ijigland, and 
expresses Orwell's concern for the left -outs whose "destiny is the 
pauper's grave". 
In (he fourth phase, Dorothy becomes a teacher in Mrs. Creevy's 
appalling and crookedly conducted private school. Orwell's 
descriptions of Ringwood House and of every thing associated with 
it are beautifully done because they are derived from his own first-
hand experience. Now she begins to feel that this new job will give 
some meaning and direction to her life. But after working in Mrs. 
Crecvy's school for some time, Dorothy is horrified. She is 
disillusioned about the school education in civilized world. Her 
disillusionment is very akin to that of Orwell in St. Cypriiin's. 
Since Dorothy is an honest teacher, she does not ilt in Mrs. 
Creevy's school and is dismissed. In the meantime, Mr. Warburton 
comes to London to convey news to her that Mrs. Scmprill is 
wholly exposed and discredited. She travels back to Knype Hill 
with Mr. Warburton whose proposal of marriage she turns down in 
the train on the way. It may be pointed out that virginity in her case 
is equated by the author, not with purity, but with coldness and 
prudery. In a way, Dorothy may even be said to be an inverted 
picture of Orwell himself, because he did not really like women, 
and despite his two marriages, his life appears to be emotionally 
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lean. His self- invited poverty and martyrdom arc probably an 
aspect of his displaced sexuality. Thus, Dorothy in her "horror of 
sex" is, as Tom Hopkinson has observed, "the representative of a 
strong side of his nature". 
A Clergyman's Daughter is the only novel of Orwell which deals in 
detail with Orwell's views about religion. When wc trace back to 
his essay "Such Such Were the Joys", A Clergyman 's Daughter 
will be more easily comprehensible. Orwell perhaps docs not love 
the thing or the institution which stand for authoritarianism. 
Religion appeared to him a constituent of conservatism and 
authoritarianism and something which might not be false but was 
doubtless an important matter. The "don't" psychology which 
developed in his boyhood continued to his last days. I his "don't" 
psychology is also at work here. The last scene of the novel is a 
bold attack on Church and it may be pointed out that it is an attack 
from human side. It ultimately turns out to be an individual's 
mockery of the Church: 
Dorothy, alas; remains a cipher. She is a literary 
abstraction to whom things happen... We have 
no feeling that her flight from home and her 
return to the rectory have any valid connection 
with the young woman herself. ^^ 
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Another novel of Orwell, Keep the Aspidistra Flying, also deals 
with the theme of poverty. But poverty which forms the theme of 
this book is not the poverty of the vagrants but the poverty of the 
gentlemen of decent "lower- upper- middle class". Although Orwell 
was himself not satisfied with the theme of this book, yet an 
in-dcpth study of Orwell's novels shows that Keep the Aspidistra 
Flying is the only novel which lays much emphasis on human 
relationship and this novel alone ends on a happy note. Here for the 
first time we find Orwell a tension- released man craving for a 
return to the Womb, to be reborn in a higher form of synthesis. His 
creative impulse having lost its bearing in trivial entanglements 
retreats to a greater relationship that is, the relationship between 
man and woman. Here Orwell, like Lawrence, lays emphasis on the 
relationship between man and woman. Keep the Aspidistra Flying 
is a complete "harrowing and stark account of poverty written in 
clear and violent language",^^ but what is notable about it is also its 
happy ending. The hero of this novel, Gordon Comstock wages a 
war against money and he would like to be a famous poet and be 
loved by all. He has vague aspirations regarding writing of poetry 
and tender feelings towards Rosemary, the heroine of the novel. 
Gordon joins a service in the accounts departments of a red lead 
firm under the compulsion of his family, but he thro\\.s up his job 
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under the compulsion of his own impulse. He thought ihal his job is 
an obstacle in the way of his literary flight. He is ciclcrniined to 
evolve his own ethics and he does not want to tread the beaten 
track of earning and dying. He accepts the job of a squalor and 
starts a new career for himself. Here Gordon's steps for throwing 
off his service reminds us of Stephan Dedalu's rejection of career 
as Jesuit and his decision to be an artist in James Joyce's, 
A Portrait of The Artist As A Young Man. Here (iordon like 
Dedalus and like Orwell himself (Orwell himself left the Burmese 
Service and accepted the life of squalor) is repelled by the way his 
fellowmen live. The prospect of such a destiny is nauseating to 
him. 
Very soon Gordon begins to realise his blunder. He begins to feel 
that if one genuinely despises money and the worldly comforts 
associated with it, one can keep up somehow like the birds of the 
air, but the birds are birds and men are men, for birds have not to 
pay room rent. He feels that Rosemary cannot love him so long as 
he is penniless. 
At one place Gordon wants to establish a 
physical relationship with Rosemary. She under 
some obscure psychological forces thrusts him 
away and Gordon attributes his disappointment 
to his economic poverty- 'Money again; even in 
the most secret action of your life you do not 
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escape it. Money, money, always money; Even in 
the bridal bed, the finger of money is 
• ^ .• ) 36 
intruding . 
In the end, after various contretemps, described with what may be 
called painful realism, Rosemary comes to the rescue and 
persuades him to return to "publicity" and "bread and butter" which 
is Just as well, for there is an unknown child to be considered. Both 
the hero and heroine are faced with a real crisis. Rosemary in a 
desperate mood suggests abortion. In fact, she has already taken 
some pills. But for Gordon, it is a tragic event. The mere 
suggestion of cutting the unborn child's life short jolts him up. The 
tension storms in his mind and for a moment, we become anxious 
about what Gordon is going to do: 
The words 'a baby' tooic on a new significance. 
They did not mean any longer a mere abstract 
disaster, they meant a bud of flesh, a bit of 
himself, down there in her belly, alive and 
growing. His eyes met hers. They had a strange 
moment of sympathy such as they had never had 
before. For a moment he did feel that in some 
mysterious way they were one flesh. Though 
they were joined together-as though some livinji 
cord stretched from her entrails to his ." 
When Rosemary suddenly feels that the child moves inside her 
womb, Gordon felt "a strange, almost terrible feeling, a sort of 
warm convulsion stirred in his entrails. For a moment he felt as 
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though he were sexually joined to her, but joined in sonic subtle 
way that he had never imagined." 
Thus we see that in Keep the Aspidistra Flying, human relationship 
triumphs. The earlier Gordon who had gone to the length of 
rejecting success and the "money god" — he was a ''fugitive from 
the camp of victory" — is now cured of all his "accumulated bile". 
This redeemed young man rejoices at the prospects of having 
Rosemary as his wife and what is more, as the mother of his child-
"IIc would get married, prosper moderately, push a pram, have a 
villa and a radio and an aspidistra".^^ 
This ethics of healthy human relationship has somehow remained 
almost neglected in the whole range of Orwell's criticism. The 
novel is to be read as a socio-political document exposing the 
corruption of the bourgeois society. Gordon's return to the shadow 
of the aspidistra which results in a definite ambiguity in Orwell's 
attitude is to be understood in terms of the moral imperative of 
marriage. The marriage and the home protect the hero against 
alienation and restore his connection to the biological life. 
Obviously the novel projects the author's double moral vision. 
Here is as if a message of Orwell that money is all powerful 
because you can't do anything without it while the fact remains 
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that money making is essentially a dehumanizing enterprise. 
William Plomer has very beautifully summed up: 
His rebellion against money has brought him nol 
only misery, but also a frightful emptiness, an 
inescapable sense of futility. Yet in Ihc 
conclusion his bitterness is softened by the 
reflection that although 'our civilization is 
founded on greed and fear, in the lives ol 
common men the greed and fear are mysteriously 
transmuted into something nobler'. He, therefore, 
marries and settles down with Rosemary - and an 
aspidistra, which has to be 'kept flying', for 
perhaps it is 'the tree of life'.''° 
The Road to JVigan Pier, Orwell's next novel published in 1937 is 
the last book dealing with the subject of poverty. Here the theme of 
poverty is quite unlike other previous books and he seems to be 
turning to the subject of politics. In his earlier books dealing with 
the subject of poverty, Orwell has simply delineated the sad picture 
of the poor and under-nourished world but here he has prepared a 
complete report on poverty of the working class people of the 
19.1()"s, the poverty of the impoverished gentlemen, of ihc miners, 
of the persons in employment or without employmcnl. This book 
may be regarded as a turning point in the history of Orwell's 
political development from the imperialistic ambiguity to 
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socialistic certitude. Mr. Arthur Calder Marshall has nicely 
sunuued up Orwell's shifts from one stage to another: 
Mr. Orwell proceeds to explain how he came to 
undertake his investigation. He describes his 
childhood, the inculcation of class hatred in 
himself, his service in Burma as an Imperial 
policeman, his resignation from the force under 
an intolerable sense of guilt, his deliberate 
association with tramps and down-and-outs, and 
his final identification with the working class."" 
In The Road to Wigan Pier, Orwell like Malraux, Sartre and other 
French writers of the thirties feels that the working class 
symbolizes some deeply meaningful myth of suffering and that in 
its liberation lies the general salvation of mankind. Here is an 
investigation of working class conditions in Lancashire and in 
Yorkshire. But Orwell's personal interest in probing into the lives 
of working class people cannot be ignored. He had a passion for the 
poor, an urge to learn more of the English industrial working class 
by direct contact. T. R. Fyvel has this to say: 
His earlier desire to get out of the respectable 
world had by now gone. But it had been replaced 
by a strong attachment for the ordinary people of" 
England who were untouched by power coupled 
with a dislike of middle-class intellectuals. He 
wanted to know more of the British workers. His 
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socialist work might bring him in touch witli tlic 
working class intelligentsia, but they hardly arc 
more typical than tramps or burglars, hence his 
interest in Wigan/^ 
Orwell here takes us through the industrial towns full ol rotting and 
crowded houses. His report is full of several symbolic images 
drawn from different dilapidated worlds. One such image for 
instance is the vivid description, of a woman seen by Orwell from 
the train. The woman, a victim of poverty, is treated like an animal: 
... at the back of one of the houses a young 
woman was kneeling on the stones, poking a 
stick up the leaden waste- pipe which ran from 
the sink inside and which I suppose was 
blocked. I had time to see everything about hcr-
her sacking apron, her clumsy clogs, her arms 
reddened by the cold. She looked up as the train 
passed, and 1 was almost near enough to catcii 
her eye. She had a round pale face, the usual 
exhausted face of the slum girl who is twenty 
five and looks forty, thanks to miscarriages and 
drudgery; and it wore, for the second in which I 
saw it, the most desolate hopeless expression 1 
have ever seen...'*'' 
The woman "kneeling on the stones and poking a slick-up the 
leaden waste-pipe" is the symbol of exploited working class people 
of l-ngland in industrial belt. Orwell works out the implications of 
this image in almost all the chapters of this book. The dilemma of 
the poverty of the working class people is all the more intensified 
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WIKMI a contrasting picture full of life and vitality is portrayed. The 
train glides into one of those gleaming and refreshing countryside 
which recur in Orwell 's novels and remind us of the lost paradise 
of nature in which man lived a decent and simple life untouched by 
the bane of industrialization. 
What Orwell wants to stress here is the hollowness of imlustrialised 
civilization, which looks glittering and sparkling from without but 
is like an apple rotten from within. 
Another object of Orwell 's focus is the appalling condition of the 
mine-workers and house dwellers of Wigan. Mr. Walter Greenwood 
has clearly written about Orwell 's depiction of the mine-workers: 
He takes you down a mine and you crouch with 
him in the narrow galleries; he shows you miners 
on their knees shovelling coal over their 
shoulders, and your muscles beginning to ache-
that is, if the miners he happens to be writing 
about are lucky enough to be working. He shows 
you what happens when they are not working; 
you get vivid pictures of hordes of skilled men 
scratching the surfaces of the 'silage heaps' 
(huge deposits of dirt dumped by the pit-head) 
for bits of coal for their own fires, while down 
below, a couple of hundred feet or so, are the 
coal seams which are not economic to work.*" 
Orwell is completely on the side of mine workers. His view is that 
it is because of the sweat and blood of the workers dial the so 
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called superiors are superiors. They, in fact, owe Iheir prosperity to 
the poor drudges underground. He emphasizes the point that the 
miners should be recognized and should be treated equally with any 
respectable citizen of England-whether he is the editor of the 
Times Literary Supplement or the Archbishop of Canterbury. 
The topic of unemployment along with the unsuitability of jobs in 
England has also been discussed seriously in this book. Chapter V 
onward deals with the crisis of jobs and abuses in employment. 
Orwell himself had written a poem about a clerk's misery and 
incorporated it in Keep the Aspidistra Flying. This poem can also 
help us understand the acute problem of unemployment: 
Thinking each one, here comes the winter; please 
God 1 keep my job this year's and bleakly, as the 
cold strikes through their entrails, like an icy 
spear, ... They think of rent, rates, season 
tickets, insurance, coal, the skibgy's wages, 
boots, school bills, and the next installment, 
upon the two twin beds from Drage's."*' 
Orwell holds job crisis responsible for other abuses in Ihe society 
and very logically proves that unemployment paves the way to war. 
Unemployment enforces idleness and makes domestic life bitter. 
When the number of unemployed started rising in Germany and 
Italy, Hitler and Mussolini, turned them into soldiers and gave 
them the job of conquering countries What Orwell means to say is 
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that until and unless the problem of unemployment is solved, the 
war-clouds will remain hovering overhead. Poverty and 
unemployment make man so much frustrated and depressed that he 
is quick to resort to violence. 
The Road to Wigan Pier is in fact Orwell's step along liic road to 
socialism. It is a novel dealing with a multiplicity of topics-
poverty, unemployment, misery of the miners and the futility of 
socialism. It is more an accurate report than a novel. 
Orwell is very much like Swift in the use of irony. Besides novels, 
there is a fair sprinkling of irony in his essays too. The tide "Inside 
the Whale" is itself ironical. Here the comment is on the Western 
people who are inside the whale. Arthur Calder-Marshall makes the 
underlying meaning clear: 
You're not in tiie waiting-room. You're Jonah 
inside the whale and the whale has glass sides. 
You look out and see everything, but you aren't 
touched because you're inside. You are passive, 
you accept. You don't make judgments. You 
don't even point to cause and effect, because thai 
might imply judgment. You accept.'"' 
The essay "Reflections on Gandhi" opens with ironical overtone -
"Saints should always be judged guilty until they are proved 
innocent". Again, Orwell's use of irony is indeed highly subtle; it 
imparts real literary beauty to the account of the Civil War. For 
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instance, he tells us- "It seemed dreadful that the defciulcrs of the 
Republic should be this mob of ragged children carrying worn-out 
rifles which they did not know how to use"."*' The "defenders of the 
Republic" and "ragged children carrying worn-out rifles" lead 
slowly to our full recognition of the horror of the situation. In the 
same way, the description and interpretation of the May fighting 
and of the proscription of POUM is objective and profoundly 
moral, besides being accurate and authentic. 
Orwell does not lay down the law about what ought to be believed, 
but says what seems to be the truth in such a way that it has to be 
believed. It is this paradoxical obliqueness of Orwell that 
contributes to Swiftian element in his works. And wc have seen 
ample evidences of this paradoxical obliqueness in the discussion 
above-all highlighting the ironical and satirical elements-implied or 
otherwise-therein. 
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CHAPTER-VI 
CONCLUSION 
The first and foremost "characteristic truth about Orwell," according 
to David Wykes, "is his ability to perceive the politics of everyday 
life, the political aspects of conditions usually thought apolitical. He 
had a remarkable ability to see how the varied manifestations of a 
culture took part in the evolution of political ideas, how they were 
part of a political debate and his best writing investigates the form 
and extent of this interplay."' It is certain that Orwell was not a 
dogmatic advocate of politics yet his political thinking is his basic 
method and the account of his attitudes, and ideas that follow are 
organized to reflect that fact. His political thinking was the main 
intellectual strand of his life. He was a left wing intellectual, 
because he most frequently attacked the group or the institution he 
belonged to - a Britisher attacking the abuses of the linglish nation, 
imperialism and colonialism, a socialist attacking "socialists in 
brain, not in blood"; a communist by temperament attacking severely 
the role of communism in Spain and Soviet Russia. This perhaps is 
the reason, why Orwell is referred to as a writer who had a special 
kind of honesty and Pritchett calls him "a kind of saint"". 
But Orwell as a political thinker had more in common with a 
reporter. In philosophical sense he was no idealist because political 
theory interested him for its actual potential effects on people's life. 
For him political theory had to have a dramatic potential. His 
distrust of ideology motivated him to test all theories against his 
own feelings and against the reality of other people's lives. This is 
the reason why he is regarded as an individualist who refused to 
accept the compromises of normal life. 
Orwell, though he had no "philosophy or systematic world view" 
had what David Wykes calls "political outlook"^. He attacked 
colonialism, socialism, absolute power or totalitarianism and 
communism and wanted a strong relationship established between 
conscience and political facts which would bring a directness of 
relation to moral and political fact in society which Orwell terms as 
"common decency"-synthesis of the traditional English virtues-
gentleness, fairness, integrity, unselfishness, comradeship, 
patriotism, respect for legality, belief in justice, liberty and truth, 
repulsion for cruelty, refusal to employ methods of torture, refusal to 
make things worse for the conquered enemy, respect for the 
struggles of the colonized people. This "common decency", Orwell 
thought was the foundation on which his account of working class 
political outlook must rest. He was in favour of revolution so that an 
era of "common decency" in society might be ushered, but he 
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favoured a bloodless revolution - a gentle and a decent revolution". 
Orwell became a non-conformist in Burma when he was pressurized 
at every stage to conform to the situation under imperialism which 
he hated most. Colonialism or imperialism had for Orwell nothing 
but the motive of greed. He described the British and the French 
empires as "in essence nothing but mechanism for exploiting cheap 
coloured labour.""* This brutal economic exploitation i>l' the "cheap 
coloured labour" by the British empire remained an important 
element in Orwell's thinking when he became a socialist. Orwell 
here stood opposed to Kipling who had celebrated the greatness of 
imperialism while Orwell recorded the decline of British empire. 
Orwell's criticism of imperialism revolves around these two points: 
"economic milching of the country and the disgusting social 
behaviour of the British till very recently."^ "Disgusting social 
behaviour" may sound nannyish but it is very importani in order to 
understand Orwell's view about imperialism. By "social behaviour" 
he probably meant manners, the system of signals, by which the 
members of a culture claim and award status signifying acceptance 
or rejection. It may be averred that Orwell wanted a code of conduct 
or what E. M. Forster calls "a secret understanding between two 
hearts", that is, basically democratic and egalitarian. 
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As imperialism enforced umnannerly acts, creating class division, it 
had to die — something which Orwell symbolically foretold in his 
essay "Shooting An Elephant". Burmese Days may be called a novel 
aboul the evils of the empire. In this way Burmese Days comes close 
to I'orstcr's A Passage to India with all the possibilities of decency 
and nicety squeezed out, for Orwell saw nothing to redeem British 
conduct in Burma. 
Unmannerly action fuelled by force and brutality was, in Orwell's 
view, the basis of all political and social relationship under 
imperialism. Orwell the artist could not, therefore, bear the pains of 
this inhumane treatment of the British and deemed himself guilty -
"I never went into a jail without feeling (most visitors lo jails feel 
the same) that my place was on the other side of the bars"/' 
Another factor which fed the political satirist in Orwell was his 
reaction to the class system. Orwell's Burma writings projects 
colonialism worsened by racism - a class system sharply modified. 
Society divided into classes could not but shock Orwell as is also 
evident from a study of his essay "Such Such Were the .loys". And 
this shock caused by class division led him to socialism because he 
believed that socialism would produce a world of lice and equal 
human beings where no one would call another his master. Orwell 
187 
plunged himself into the world of tramps with a view to 
"reclassifying" himself. He had to overcome resistance, imposed on 
him by his own class background, to gain physical proximity to 
lower class people. This "reclassifying" preceded a political 
understanding of the class system. His socialism was a response to 
his class-consciousness, and class-consciousness marked his whole 
political development. He called it "this perpetual uneasiness 
between man and man"^. 
Class consciousness therefore leads Orwell to socialism. But as a 
socialist he renounced Marx, Lenin, Stalin and Tortsky. Yet he was 
quite sincere in his loyalty to the left. He was not primarily 
concerned with "the Party" or the Marxian dialectic or plans for the 
next ten years. But he was very much concerned with the general 
psychological attitude of the educated middle class of his country (to 
which he belonged and knew it) towards the politico-economic 
problems. He was acutely aware that class-consciousness was not to 
be exorcised by good will or by verbal argument. 
Orwell adopted socialism as a programme to reshape social structure 
as a whole. His socialist proposals were necessary safeguard against 
the reappearance of class system. Orwell was disillusioned with the 
socialists but optimistic about socialism. His Spanish experience 
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made him somewhat optimistic about socialism. "I have", says 
Orwell, ''seen wonderful things and at last really believe in socialism 
which I never did before"^ And he is more optimistic about 
revolutionary Barcelona: "It was the first time that I \VM\ ever been 
in ii town where the working class was in the saddle. Above all there 
was a belief in the revolution and the future, feelinji of having 
suddenly emerged into an era of equality and freedom. Human 
beings were trying to behave as human beings and not as cogs in the 
capitalist machine"^. In the development of his socialistic ideas 
Orwell's Spanish experience may be considered to he the single 
greatest formative influence. Nineteen Eighty Four and Animal Farm 
should not be regarded as books written in pessimistic vein on 
socialism though the picture presented is very grim, llio novels of 
George Orwell have a more pronounced political bias. In the 
sixteenth century, Stephen Gosson, the playwright became the most 
hostile critic of drama. Similarly, Orwell, at first a champion of 
communism later became its deadliest enemy. Animal Farm reveals 
the feelings of a disillusioned man whose God has failed him. 
Orwell no longer regarded the common man as his hero; he was 
apprehensive that the common man would all too often play into the 
hands of designing demagogues. 
Orwell wanted the hierarchical aspects of British society to be 
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dcslroyed and socialism to be prevalent in actual physical shape. His 
political programmes were implemented to some extent when the 
Labour Government was elected in 1945. Orwell wanted socialism to 
operate not only in action but in gestures as well. By gestures he 
means "by speech, by amusement, by dress, by diet, by every 
cultural manifestation."'° This is the reason why Orwell bitterly 
satirised the pseudo-socialists in his essays and novels, The second 
hair of The Road to Wigan Pier, in the words of Robert I latch, "is a 
sweeping attack on professional socialist and theoretical 
socialism."" 
One thing remarkable about Orwell's political outlook is his attack 
on men's lust for absolute power which is the root of all evils. 
Orwell's views about the corrupting and corroding influence of 
power which may not find favour with politicians, or political 
theorists are nevertheless based on the hard reality he himself came 
across. 
This desire for power, like the desire for food, is a natural instinct 
equally prevalent in all ages. But it is not a logical necessity. In 
twentieth century the two world wars Orwell saw were fought for 
power, more power. The desire for power was bound to appeal to 
him as an explanation for all kinds of behaviour which he detested. 
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Orwell asserted that in all his books, even the most propagandist, 
there remains much that the politician would find irrelevant, and this 
is the aesthetic experience that his novels provide. What he says 
about his work rings true. There is a great deal that Orwell has seen 
wilh the eye of an artist; for he was not forced by his dogma into 
ignoring reality. His ideas, in fact, gain substance from being based 
on sharply perceived details. In Nineteen Eighty Four for example, 
long after O'Brien speeches about the coming world have been 
forgotten, the reader remembers Winston's ordeal in the rat cage 
when he loses all dignity and self-possession. 
flic "Extra" that is the aesthetic experience of OrwclTs novels 
thrives on conflict. The nature of conflict may be expliciily stated or 
merely employed but an element of it is always presenl. I lad it not 
been so, his novels could have glided through a universe bereft of 
conflict. Orwellian conflict is due to a clash of ideas or 
temperament, due to incompatible codes of behaviour or scales of 
value. 
Orwell is an artist, though his visions are not consisteni as those of 
Henry James, D. H. Lawrence, E. M. Forster and Joyce The reason 
probably was the impact of his age. As Orwell himself says, "no one 
could devote himself to literature as single-mindedly as Joyce or 
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Henry James."'^ Although Orwell's essays on the rini!lish novelists 
and his reviews etc. do reveal a mind that found enough hospitality 
in the realm of fiction, yet no clear vision of the novel is there. He 
is, like other artists, not competent enough to discipline his muse to 
aesthetic forms. Orwell, for example, could not create memorable 
characters. His forays into fiction appear to have been inspired by 
immediate and pragmatic needs. He is thus neither a political 
dogmatist nor a great theorist of literature. The reasons may be two. 
I'irst he wanted to make his art a propaganda because ;ivoidance of 
politics in that age would have been a great betrayal. The other 
reason is that he was a satirist, a master artist of exaggeration. It is 
therefore, but natural, that he should expose the romantic hollowness 
woven around communism and other political institutions. In doing 
so, he strikes a balance between an artist and a satirist. 
Bill Orwell was no mean satirist. He made a subtle use of irony. He 
was not a caricaturist. He was more like Juvenal ilian Horace 
because he looked with horror and not with mild mockery on the 
corruption of his time. We can safely aver that the scope of Orwell's 
satire is wider than any other writer of the past. He has satirized the 
very root of the abuses and ills prevailing in the society. 
One remarkable thing about Orwell's satire was thiit it was not 
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foinial because the satiric voice in his novels does noi speak in the 
first person. In formal satire the satiric voice is always in the first 
person. "I" may speak to the reader (as in Pope's Moral l^ssays; for 
example, Epistle II, "Of the Characters of Women"). Wc see that in 
no novel of Orwell the satiric voice starts in the first person. 
Moreover, Orwell's characters are never moved to wry amusement 
but to indignation at the spectacle of human folly, pretentiousness 
and hypocrisy. The characters of his novels are urbane, witty and 
tolerant men of the world like those of Horace. The> are serious 
moralists who use dignified and public style of utterance to decry 
modes of vice. 
There' is, therefore, the nicest and the most delicate touches in 
Orwelrs satire because of his narrative style and comments which 
make the characters ridiculous. He makes his satiric object appear 
foolish, hypocrite)and exploiter. 
Anoilier feature of Orwell's satire worth noting is ils universal 
appeal. It does not hurt anybody, not even innocent persons. It is 
ralhcr directed at the universal. All the characters in Orwell's 
novels, though representatives of something or the other, are 
essentially fictitious and his satire is not borne out of any personal 
grudge or malice. Pope has satirized Harvey and Halifax out of 
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personal animosity. Likewise Dryden has satirized Shadvvell and 
Shallesbury. Orwell has maintained satiric justice in his novels as 
Shakespeare has maintained poetic justice in his tragic dramas or 
Ben Jonson comic justice in his comedies. The satiric justice of 
Orwell can be attributed to the punishment meted out with scornful 
ridicule to the follies, the vices and the crime. 
In Nineteen Eighty Four so much of scornful ridicule has been 
evoked that even the poetic justice either in Kiny, Lear or in 
Macbeth pales into insignificance. Unlike Shakespeare heroes, 
Winston Smith does not meet any physical death yet he surrenders to 
the incredible formula 2+2=5. 
Orwell is equally a serious moralist like Swift. In ''Verses on the 
Death of Dr. Swift", he says: 
Yet malice never was his aim; he lashed the vice, 
but spared the name his satire points at no defect, 
but what all mortals may correct ... He spared ;• 
hump, or crooked nose, whose owners set not up 
for beaux'^. 
In a similar key is pitched Orwell's avowed aim: 
When I sit down to write a book, I do not say to 
myself, I am going to produce a work of art. 1 
write it because there is some lie that I want \o 
expose, some fact to which I want to drav\ 
attention and my initial concern is to get ii 
hearing'"*. 
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Lastly, Orwell is a pure political satirist: 
Political purpose-using the word political in the 
widest possible sense. Desire to push the world in 
a certain direction, to alter other people's idea of 
the kind of society that they should strive after'^ 
His novels and essays mostly deal with political issues and he has 
satirized the abuses of politics. It is this political issue which makes 
him quite different from Chaucer, Ben Jonson, Pope, Dryden, 
Congreve and others. Chaucer was too gentle and humane a man to 
be a great satirist. He has mostly attacked the lax moral of the 
church. He has exposed the vices of the clergymen and the 
physicians of the fourteenth century England. 
The remarkable thing about Chaucer's satire is his mildness and 
gentleness. Orwell, unlike Chaucer, is a social reformer and a great 
moralist. What is in common with both the artists is their large-
hearted charity in the treatment of the labouring class for whom both 
have too much of sympathy. Orwell, unlike Chaucer, docs not have a 
comic view of life. Rather he has a tragic view of life. Ivach of his 
novel, be it Animal Farm or Nineteen Eighty Four, or Burmese Days, 
has an unhappy end. While Chaucer's humour arises out of his zest 
for life, Orwell's humour arises out of his disillusionment with life. 
Orwell never intends to throw his satiric shaft at any particular 
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individual. Orwell also differs from Ben Jonson who also has a 
comic view of life. Ben Jonson is also a social satirist. His satire is 
directed at the leading literary personalities of his age. In "Volpone" 
the satire is against humanity in general and the attack is on the 
greed of human beings. There is, however, no political issue 
saliri/ed by him. Dryden and Pope, two master satirists of the 
eighteenth century, are both personal and impersonal. In "Absalom 
and Achitophel", Dryden has satirized Lord Shaftesbury on whose 
integrity Dryden cast aspersions. "The Hind and the Panther" though 
in part satirical, is chiefly a philosophical poem about religion. 
Dryden had attacked certain politicians and leaders - the sort of men 
who. whatever their personal qualities may be are able, for better or 
worse, to influence the lives of millions of people. But his range of 
satire on politics is narrowed by his personal considerations. It is 
limited to just a few individuals. Pope has also attacked a few 
individuals whom he did not like. Lord Herway, Lord Halifax are the 
personal rivals of Pope. Pope's long satirical poem The Dimciad, for 
example is a brilliant attack in epic style on the almost forgotten 
poet and dramatist, Colley Gibber. 
Orwell then comes close to Butler, Jack London, Yevgeny Zamyatin 
and particularly to Swift and Huxley. Butler's Krcwhon like 
Nineteen Eighty Four is an anti-utopia. It is however full of clever 
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and amusing ideas, many of which apply to the England of 1972 
almost as much as they did to the England of 1872 when the book 
was first published. The Erewhonians had, for example, some 
interesting ideas about machines, about crime and punishment, and 
about education and religion. Erewhon satirises modern machinery 
world. Here people find themselves more and more in the grip of 
machines of all kinds and the machines develop minds and wills of 
their own. In the end there is a revolution and the general 
destruction of all kinds of machinery. Erewhon, therefore, foretells 
the shape of things to come akin to the one in Nineteen Eighty Four. 
The Iron Heel of Jack London published in 1907 describes the 
despotic government of the United States by a powerful corporation 
of oligarchs. The oligarchs, to some extent, resemble the Big 
Brother. Here Jack London is predicting with grim accuracy the time 
when the "Iron Heel will walk upon our faces". Consequently, as the 
century progressed, his novel came to be read with renewed interest. 
The comment of Orwell on The Iron Heel is quite signillcant- "The 
Iron Heel foresaw that peculiar horror of totalitarian society, the 
way in which suspected enemies of the regime simply disappear"'^. 
The haunting prophecy of an uncertain knife-edge existence may in 
plenty be traced in Nineteen Eighty Four. 
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Yevgeny Zamyatin's We comes much close to Orwell's Nineteen 
Eighty Four. The novel foretells the ruthless totalitarian society. 
Here the capacity for independent thought or action has been lost or 
surrendered for ever. It is a dehumanized world, as Cicorge Orwell 
describes in his review of a translation of the novel, "ilic vision of 
Zaniyatin is of the twenty-sixth century". The inhabit;mts have so 
completely lost their individuality that they are known only by 
numbers. They live in glass houses (this was written before 
television was invented), which enable the political police, known as 
the "Guardians", to supervise them more easily. They all wear 
identical uniforms, and human being is commonly referred to as a 
"number" or a "unif. They live on synthetic food, ami iheir usual 
recreation is to march in fours while the anthem of the Single State 
is played through loudspeakers. 
Clearly, several of these ideas and details were to remain dormant 
for some time in his imagination. Finally, he was to iniegrate them 
actively within his own nightmare vision. "We", wrote George 
Orwell, "is a study of the Machine, the genie thai man has 
thoughtlessly let out of its bottle and cannot put back again"'*. By 
l'>46 when this review was published in Tribune, a cork for the 
bottle had still to be found. And in 1946, the publication of Nineteen 
Eighty Four came as a grim and urgent reminder of the need to keep 
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it searching. 
Orwell was "a true rebel and intellectual at school. He made political 
writing into an art, politics to chasten his own side than the 
enemy""*. He was thus a humanitarian always moved by sympathy, 
by human love. The inconsistencies of his political opinions may be 
said to have sprung from this fact. It was his unbountled love for 
mankind that he wished for a harmony between conscience and 
politics. He was a socialist, a revolutionary, an anti-imperialist, anti-
communist, anti-Stalin, anti-Marx, anti-Trotsky but pro-English. By 
pro-English we may mean the traditional values of the English 
culture with the sense of respect for "common decency". 
To round off, we can say that, 
his whole attitude, both social and political, is that 
of a man who knows that common decency i;. 
fundamental to any tolerable state of existence, 
and that without the immediate recognition of it as 
basic, all chatter about liberty and equality is mere 
intellectual vapour. That he seems to be 
unconcerned with the religious philosophy of his 
own humanism is at once a limitation and an 
advantage. It makes him sensitive to the 
immediate scene and prevents him from strayinj! 
into the philosophy and metaphysics that are apt ic 
be the bane of the good novelist, but it leaves him. 
in an age such as ours, bare to the wind,, a boy on 
the burning deck, a complete critic but essentiall\ 
a satirist.'^ 
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